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Museums and Exhibition Culture

(ARC 512/EPE 773/AH 528)

Technological, social, political, and cultural changes were certainly a part of modernization, but so were changes to the "culture of display".  The proliferation of museums, for example, emerged from an empowered public audience, dazzling inventions and discoveries, the casting of education as a moral project, and the importance of solidifying national, regional, and local identities characteristic of the time.  In addition, the growth of commerce and trade provided new venues and models for the display of everything from new technologies to art and architecture, anthropology and history.  During the course of the semester, we will look at objects, buildings, and landscapes to think about how their contexts of display have told three-dimensional stories over the course of two centuries, drawing mainly on examples in the United States.  We will examine issues such as the relationship of collections and landscapes to identity; the intersection of commerce and culture; and the influence of museums on intellectual culture.  We will consider the role of museums and exhibitions in preserving a view of the past and developing an image of progress; and we will discuss how they change in response to the various contexts in which and for which they exist.

Stephen Conn’s Museums and American Intellectual Life, 1876-1926 (Chicago,1998) is the only book you need to purchase. As you can see from the schedule, we have used his chapters to provide a basic structure for the course. Articles or book chapters from other sources serve as counter-point in two categories: “required” and “supplemental.” Virtually all of these collateral materials will be available to you on electronic reserve.

Reading means reading thoughtfully, of course, but your active participation in class is equally important. As a way of encouraging that participation, we would like two or three different members of the group to take responsibility each week for presenting the material and leading our discussion. The only other requirement is a final paper or project. The length of the paper should be 20-25 pages (undergraduates); 25-30 pages (graduate students) or the equivalent for a project (which should include at least 10 pages of writing). As you might expect, given the interdisciplinary nature of the seminar, you have some latitude in defining your paper or project. (A few suggestions are included at the end of the syllabus.) All we ask is that you discuss your plans with one or both of us sooner rather than later during the term, and that whatever interpretive direction you take, it should be responsive to a relevant portion of reading we have done together this semester.  Your grade will be based on our evaluation of your final project and the caliber of your participation in class.
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Introduction

1/23

A Rationale of Collecting

Required
(Steven Conn, Museums and American Intellectual Life, 1876-1926 (Chicago: The University of Chicago Press, 1998), “Museums and the Late Victorian World” (Chapter 1), pp.3-31.

(G. Thomas Tanselle, “A Rationale of Collecting,” Raritan: A Quarterly Review, vol.19, no.1 (Summer 1999):23-50.

(Hilde S. Hein, “Museums and Education,” chapter 7 in The Museum in Transition: A Philosophical Perspective (Washington and London: The Smithsonian Institution Press, 2000), pp.108-126.

(continued next page)

Recommended
(Mielke Bal, “Telling Objects: A narrative Perspective on Collecting,” in John Elsner and Roger Cardinal, eds., The Cultures of Collecting (Cambridge, Mass.: Harvard University Press, 1994), pp.97-115.

(Mark Jones, “Why Fakes?” in Susan M. Pearce, ed., Interpreting Objects and Collections (London and New York: Routledge, 1994), pp.92-97. [complete text in: M. Jones, Fake? The Art of Deception (London: British Museum Publications Ltd.), pp.11-16.

(Susan Stewart, “Objects of Desire,” in Interpreting Objects and Collections, pp.254-257. [complete text in Susan Stewart, On Longing (Baltimore: Johns Hopkins University Press, pp.151-162.]

1/30

Cabinets of Wonder

Required
(Lorraine Daston, “The Glass Flowers,” Things That Talk. Object Lessons from Art and Science, Lorraine Daston, ed. (New York: Zone Books, 2004), pp.222-254.

(Paula Findlen, Possessing Nature: Museums, Collecting, and Scientific Culture in Early Modern Italy (Berkeley: UC Press, 1994).
(Krzysztof Pomian, “The collection: between the visible and the invisible,” in Interpreting Objects and Collections, pp.160-174. [complete text in: K. Pomian, Collectors and Curiosities (Oxford: Polity Press, 1990), pp.6-25.]

Recommended
(Eilean Hooper-Greenhill, Museums and the Shaping of Knowledge (London and New York: Routledge, 1992), “The Irrational Cabinet” (Chapter 4), pp.78-132.

(Thomas DaCosta Kaufmann, “From Treasure to Museum: The Collections of the Austrian Habsburgs,” in The Cultures of Collecting, pp.137-154.

(Rosamond Wolff Purcell and Stephen Jay Gould, Finders-Keepers (New York, London: Norton, 1992).

(Anthony Alan Shelton, “Cabinets of Transgression: Renaissance Collections and the Incorporation of the New World,” in The Cultures of Collecting, pp.177-203.

2/6

Natural History in the past

Required 
(Conn, “‘Naked Eye Science’: Museums and Natural History” (Chapter 2), pp.32-74.

(Neil Harris, Humbug: The Art of P.T. Barnum (Chicago: The University of Chicago Press, 1973, 1981): “The American Museum” (Chapter 2), pp.31-57. (includes comparison with Peale)

(Christoph Irmscher, The Poetics of Natural History: From John Bartram to William James (New Brunswick: Rutgers University Press, 1999): “Collecting Human Nature: P.T. Barnum” (Chapter 3), pp.101-146.

Recommended

(Christoph Irmscher, The Poetics of Natural History: From John Bartram to William James (New Brunswick: Rutgers University Press, 1999): “Collection and Recollection: Charles Wilson Peale” (Chapter 2), pp.56-100.

(Susan Stewart, “Death and Life in that Order, in the Works of Charles Wilson Peale,” in The Cultures of Collecting, pp.204-223.

(Carla Yanni, “Museum Vision: ‘Sights Unseen Before’” (Chapter 1) in Nature’s Museums: Victorian Science and the Architecture of Display Baltimore: The Johns Hopkins University Press, 1999), pp.14-32.

2/13

Natural History at present

Paper Topic description (paragraph) and preliminary bibliography due

Required
(Stephen Jay Gould, “Dinomania,” The New York Review of Books, vol.40, no.14 (August 12, 1993). [Review of Michael Creighton’s Jurassic Park, as well as the Spielberg film.]

(Carla Yanni, Nature’s Museums (Baltimore: Johns Hopkins, 1999), “Still Life: Natural History Museums Today” (Chapter 6), pp.147-157 and “Epilogue: Two More Arks. The Museum of Creation and the Museum of Jurassic Technology,” pp.162-166.

(Jurassic Park (film)

(continued next page)

Recommended
(Stephen T. Asma, “Evolution and the Roulette Wheel,” chapter 6 in Stuffed Animals and Pickled Heads (New York: Oxford, 2002), pp.202-239.

2/20

Establishing the Fine Arts Museum

Required 
(Conn, “From South Kensington to the Louvre: Art Museums and the Creation of Fine Art” (Chapter 6), pp.192-232.

(Cincinnati Art Museum, “Art Palace of the West: Its Beginnings,” Art Palace of the West: A Centennial Tribute. 1881-1981 (Cincinnati: Cincinnati Art Museum, 1981), pp.13-37.

(James Fenton, “Object Lessons,” The New York Review of Books, vol.45, no.1 (January 15, 1998).

Recommended

(John Brewer, The Pleasures of the Imagination: English Culture in the Eighteenth Century (Chicago: The University of Chicago Press, 1997), “Connoisseurs and Artists” (Chapter 6), pp.252-287.
(Michael Conforti, “The Idealist Enterprise and the Applied Arts,” in Malcolm Baker and Brenda Richardson, A Grand Design (London: V&A Publications, 1997), pp.23-48.

(Bruce Robertson, “The South Kensington Museum in context: an alternative history,” museum and society vol.2, no.1 (March 2004):1-14. Web address: http://www.le.ac.uk/ms/m&s/m&sframeset.html
2/27 
Questioning the Art Museum

Required

(James Clifford, “Histories of the Tribal and the Modern,” in Grasping the World. The Idea of the Museum, Donald Preziosi and Claire Farago, eds. (Burlington, VT: Ashgate, 2004), pp.636-652.
(Carol Duncan, “The Art Museum as Ritual,” Chapter 1 in Civilizing Rituals: inside public art museums (London and New York: Routledge, 1995), pp.7-21.

(André Malraux, “Introduction to Museum without Walls,” [Le Musée Imaginaire, 1947] in Grasping the World. The Idea of the Museum, Donald Preziosi and Claire Farago, eds. (Burlington, VT: Ashgate, 2004), pp.368-371.

(Janet Wolff, “Women at the Whitney, 1910-30: Feminism/Sociology/Aesthetics,” in Museum Studies. An Anthology of Contexts, Bettina Messias Carbonell, ed. (London: Blackwell, 2004), pp.483-497.

Recommended

(Carol Duncan, “Art Museums and the Ritual of Citizenship,” Interpreting Objects and Collections, pp.279-286. 

(Carol Duncan, “The Modern Art Museum: It’s a Man’s World” and conclusion, Civilizing Rituals, pp.102-134.

(Françoise Forster-Hahn, “Shrine of Art or Signature of a New Nation? The National Gallery(ies) in Berlin, 1848-1968, in Gwendolyn Wright, ed., The Formation of National Collections of Art and Archaeology (Washington, D.C.: National Gallery of Art, 1996), pp.79-101.

(Anne Higonnet, “A New Center: The National Museum of Women 

in the Arts, Museum Culture, Daniel Sherman and Irit Rogoff, eds. (Minneapolis: University of Minnesota Press, 1994), pp.250-264.

(Alan Wallach, “On the Problem of Forming a National 

Art Collection in the United States: William Wilson Corcoran’s Failed National Gallery,” in The Formation of National Collections of Art and Archaeology, pp.113-126.

3/6

Art and Commerce
Required 
(Conn, “The Philadelphia Commercial Museum: A Museum to Conquer the World” (Chapter 4), pp.115-150.

(Alexandra Griffith Winton, “’A man’s house is his art’. The Walker Art Center’s Idea House project and the marketing of domestic design, 1941-7,” The Modern Period Room, Penny Sparke, Brenda Martin and Trevor Keeble eds. (London: Routledge, 2006), pp.87-111.

(Terence Riley and Edward Eigen, “Between the Museum and the Marketplace: Selling Good Design,” in John Elderfield, ed., The Museum of Modern Art at Mid Century: At Home and Abroad (New York: The Museum of Modern Art, 1994), pp.150-179.

Recommended
(Julia Noordegraaf, Strategies of Display (Rotterdam: NAi Publishers, 2004), “The Transparent Museum: Towards an ‘Invisible’ Script” (Chapter 3), pp.146-193; “The Museum as Experience: The Hybridization of the Script” (Chapter 4), pp.192-243.

(Mary Anne Staniszewski, The Power of Display: A History of Exhibition Installations at the Museum of Modern Art (Cambridge, Mass: The M.I.T. Press, 1998), “Installations for Good Design and Good Taste” (Chapter 3), pp.141-206.

3/13

Spring Break

3/20

Ethnography and its audiences

Paper Thesis Statement and Outline Due
Required 
(Conn, “Between Science and Art: Museums and the Development of Anthropology” (Chapter 3), pp.75-114.

(H. Glenn Penny, Objects of Culture (Chapel Hill and London: The University of North Carolina Press, 2002), “Museum Chaos: Spectacle and Order in German Ethnographic Museums” (Chapter 5), pp.163-214.

(continued next page)

Recommended 

(Clifford Geertz, “Morality Tale,” New York Review of Books (October 7, 2004). [Two new books on Ishi]

(Barbara Kirschenblatt-Gimblett, “Objects of Ethnography,” in Ivan Karp and Steven D. Lavine, Exhibiting Cultures (Washington, D.C. and London: Smithsonian Institution Press, 1991), pp.386-443.

(H. Glenn Penny, Objects of Culture (Chapel Hill and London: The University of North Carolina Press, 2002), “The Audience as Author: Museums in Public” (Chapter 4), pp.131-162.
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Art, Artifact, and Politics
Required
(Kwame Anthony Appiah, “Whose Culture Is It?” The New York Review of Books (February 9, 2006).

(Hugh Eakin, “Notes from Underground,” The New York Review of Books (May 25, 2006).

(Janet Catherine Berlo and Ruth B. Phillips, “Our [Museum] World Turned Upside Down: Re-presenting Native American Arts,” in Grasping the World. The Idea of the Museum, Donald Preziosi and Claire Farago, eds. (Burlington, VT: Ashgate, 2004), pp.708-718.

(Monica Udvardy, Linda L. Giles, John B. Mitsanze, “The Transatlantic Trade in African Ancestors: Mijikenda memorial Statues (Vigango) and the Ethics of Collecting and Curatring Non-Western Cultural Property,” American Anthropologist 105 (3):566-580.

Recommended 
(James Clifford, “On Collecting Art and Culture,” The Predicament of Culture (Cambridge, Mass: Harvard University Press, 1988), pp.215-251.
4/3

History and Heritage I

Required
(Conn, “Objects and American History: The Museums of Henry Mercer and Henry Ford” (Chapter 5), pp.151-191.

(Edward N. Kaufman, “The Architectural Museum from World’s Fair to Restoration Village,” Assemblage 9 (1989):20-39.

(Patricia West, “‘The Bricks of Compromise Settle into Place’: Booker T. Washington’s Birthplace and the Civil Rights Movement” Domesticating History (Washington and London: Smithsonian Institution Press, 1999), pp.128-157.

(Tracy Rozhon, “Homes Sell and History Goes Private,” The New York Times (December 31, 2006).

(Greg Koos, Response to Rozhon article (1/3/2007)

Recommended 
(Irit Rogoff, “From Ruins to Debris: The Feminization of Fascism in German-History Museums,” in Museum Culture, pp.223-250.

(James Traub, “The Stuff of City Life,” The New York Times Magazine (October 3, 2004):23-28.
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History and Heritage II

Required

(Terence M. Duffy, “Museums of ‘Human Suffering’ and the Struggle for Human Rights,” in Museum Studies, pp.117-122.

(Stephen Greenblatt, “Resonance and Wonder,” in Museum Studies, pp.541-555.

(Barbara Kirshenblatt-Gimblett, Destination Culture: Tourism, Museums, and Heritage (Los Angeles: University of California Press, 1998), “A Second Life as Heritage” (Part 2, with chapters on “Destination Museum”, “Ellis Island” and “Plimoth Plantation”), pp.129-200.

(John Elsner, “A Collector’s Model of Desire: The House and Museum of Sir John Soane,” in The Cultures of Collecting, pp.155-176.

(Elizabeth Vallance, “Enshrining Past Lives: History Museums and the Lesson of Objects,” History of Education Quarterly 42:1 (Spring 2001): 112-121.
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Student Presentations

4/24

Student Presentations

5/1, Tuesday
FINAL PAPER DUE, 5p.m.

Coda: a few suggested topics*

(Presidential Libraries

(Child’s view of the museum; From The Mixed-Up Files of Mrs. Basil E. Frankweiler – about the Metropolitan Museum of Art, New York

(Lawrence Wescheler, Mr. Wilson’s Cabinet of Wonder and (Museum of Jurassic Technology, L.A.

(Diane Arbus, “Freaks” (Nat History)

(World’s Fairs: Conn, “1926: Of Fairs, Museums, and History,” p.233-262.

(Copies, Authenticity

(A biographical approach (e.g.,MoMA’s Alfred Barr, Chick Austin, curator of Hartford’s Wadsworth Athenaeum, (W.R. Valentiner, Detroit Museum; or John Cotton Dana, Newark Museum.)

(The new MoMA

(The renovation to the Morgan Library and Museum (Renzo Piano)

(Institute of Contemporary Art, Boston (Diller and Scofidio)

(Museum of the American Indian (vs. Dioramas in American Museum of Natural History)

(National Museum of African American History and Culture, Washington, DC (planned museum)

(Marcel Duchamp: Boîte en Valise and descendents (Diller and Scofidio)

(Enola Gay exhibition

(Mount Vernon Visitors Center and Museum

(Headley-Whitney museum

(Shakertown

(UK Anthropology Museum

(Blue Heron Mining Camp, McCreary County, KY.

(Transylvania University Collections

(Underground Railroad Museum, Cincinnati

(21C contemporary art museum and hotel, Louisville

(Any other museum or collection in the area. (Louisville and Cincinnati offer several possible sites, but don’t overlook smaller cities and towns.)

*Note: Internet research is only acceptable for journal articles otherwise published on paper and for museum websites.

All other internet sources must be approved by the professors.
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