ENG 480G/481G-001 (Shakespeare and Film), Fall 2006

Instructor:  Walter Foreman
Office:  OT 1267
Office Hours:  By appointment (times widely available)
Office Phone:  257-6967
Home Phone:  335-3200 (recorder)
E-mail:  namerof@uky.edu

Class meetings: MWF 10-10:50, CB 304

Course Goals:  A study of a variety of Shakespeare's plays in both written and filmed forms.  We will begin with the poetic, dramatic, and (to some extent) theatrical values of Shakespeare's texts and thus especially with Shakespearean language ("wordplay") and the way words reveal, and hide, and make, character.  Then we will turn to movies made of or from the plays and to the elaborate and subtle visual "language" movies use to tell stories.  Inevitably, and intentionally, we will speak of what the filmmakers have "done to Shakespeare," but it is important to recognize that we will see the films not only as versions of the plays but also as original and integral works.  We will also attend to way the intelligence and imagination of audiences, including ourselves, engage the gaps in time and culture back to other periods, people, and places--to Shakespeare as the 16th century became the 17th, to people in several countries a hundred years ago trying to figure out how to "film Shakespeare," to Laurence Olivier in World War II Britain, to Akira Kurosawa in Japan in the 1950s (and again in the 1980s), to Al Pacino in 1990s' America, and so forth.  The sweep we make from Shakespeare's Titus Andronicus (c. 1592) to Julie Taymor's Titus (2000) should tell us something about the world over the last four hundred years and about ways of seeing it.

NOTE:  For Fall 2006, ENG 480G-001 and ENG 481G-001 are the same course, meeting at the same time and place with the same instructor and syllabus.  Topics for papers and exams will vary somewhat to accommodate primary focus on play text or film, according to student interest.  Students may register for whichever section best suits their curricular plans.

Viewing Schedule:  For this course you are required to see the movies listed below.  All showings will be in CB 340 at 2 or 6 p.m.[footnoteRef:2]  (NOTE:  The instructor may make alterations in the viewing/reading list and schedule as circumstances suggest or require.  Note that the "official" version of each movie,  on which grading will be based, is the one shown at the listed time and place.) [2: 	  The films will also be available for individual viewing in the CB Foreign Language Multimedia Center after the showdates listed here and  perhaps before, though no guarantee of such availability should be assumed.   To view films in the FLMC, go to the service window at the back of CB 334 and request the film you want.  You will need a picture i.d.  Hours for FLMC viewing are MTWR 8 a.m.-9  p.m. and F 8 a.m.-4:30 p.m.] 


Date		Film (director, year) (duration in mins.) (format)	Place	Times
Aug 29 (T)	Looking for Richard (Pacino, 1996) (118) (vhs)	CB 340	2, 6 p.m.
Sep 5 (T)	Richard III (Loncraine, 1995) (104) (dvd)	CB 340	2, 6 p.m.
Sep 12 (T)	Titus (Taymor, 2000) (162) (dvd)	CB 340	2, 6 p.m.	
Sep 19 (T)		Macbeth (Polanski, 1971) (140) (dvd)	CB 340	2, 6 p.m.
Sep 26 (T)	King Lear (Brook, 1971) (136) (vhs)	CB 340	2, 6 p.m.
Oct 3 (T)		Throne of Blood (Kurosawa, 1957) (105) (dvd)	CB 340	2, 6 p.m.
Oct 10 (T)	Ran (Kurosawa, 1985) (160) (dvd)	CB 340	2, 6 p.m.
Oct 17 (T)	Silent Shakespeare  (various) (89) (dvd)	CB 340	2, 6 p.m.
Oct 24 (T)	Henry V (Olivier, 1944) (136) (dvd)	CB 340	2, 6 p.m.
Oct 31 (T)	Henry V (Branagh, 1989) (138) (dvd)	CB 340	2, 6 p.m.
Nov 7 (T)		Chimes at Midnight (Welles, 1966) (120) (laser)	CB 340	2, 6 p.m.
Nov 14 (T)		Prospero's Books (Greenaway, 1991) (126) (laser)	CB 340	2, 6 p.m.
Nov 21 (T)	A Midsummer Night's Dream (Reinhardt-Dieterle, 1935) (143) (vhs)	CB 340	2, 6 p.m.
Nov 28 (T)	A Midsummer Night's Dream (Hoffman, 1999) (116) (dvd)	CB 340	2, 6 p.m.
Dec 5 (T)	Much Ado about Nothing (Branagh, 1993) (110) (dvd)	CB 340	2, 6 p.m.


Reading Schedule:

You are also required to read the following Shakespeare plays:

	Date		Play (approx. date written) (approx. length in lines)
	Aug 28 (M)	Richard III (1592-94) (3619)
	Sep 11 (M)	Titus Andronicus (1592-93) (2523)
	Sep 18 (M)	Macbeth (1606-07) (2108)
	Sep 25 (M)	King Lear (1605-06) (3334)
	Oct 23 (M)	Henry V (1599) (3380)
	Nov 6 (M)	1 Henry IV (1596-97) (3176)
					2 Henry IV (1597-98) (3446)
	Nov 13 (M)	The Tempest (1611) (2064)
	Nov 20 (M)	A Midsummer Night's Dream (1595-96) (2174)
	Dec 4 (M)	Much Ado about Nothing (1598) (2826)

The dates given are those on which we will begin our discussion of the play.  You should have read the entire play by class time on this day (all are Mondays).  It is strongly recommended that you read each play at least twice.  You must bring the text to class for all meetings (except exams).

Texts:  The bookstores have been asked to order The Norton Shakespeare in the 4-volume paperback edition, packaged at the price of the single-volume hardback edition, but any modern edition with same-page notes will be fine, including single-play paperbacks.  (For King Lear you will need a "conflated" text.)  You must bring the text to class.

In-class writing:  There will be occasional short informal in-class writing assignments, especially (but not necessarily always) on days a new chunk of reading is due or a new film viewing has been required.

Papers:  There will be one formal paper required, due at class time on Monday, November 27.  (If your topic considers A Midsummer Night's Dream or Much Ado about Nothing or the movies based on them, you may have an automatic extension until 4 p.m. on Monday, December 11.)  I will pass out a list of suggested topics shortly after the midterm, but you may choose your own topic (though it must be approved in advance by the instructor).  A "prospective" will be due on Friday, November 17: a statement of your topic and a working thesis.  The paper will be evaluated both for its patterns of thought and for its writing (organization, style, grammar, mechanics, etc.).  The prospective should be submitted by e-mail to namerof@uky.edu; the paper itself must be submitted in printed form.

Exams:  There will be two exams, a midterm and a final.  The midterm will be on Monday, October 16, and the final examination at the time given in the UK Schedule of Classes, namely at 10:30 a.m. on Wednesday, December 13.  Each exam will cover the plays and movies from its half of the course.

Grades:  Your final grade will be figured according the following percentages:

In-class work (partic. + writing)	25%
	Midterm		25%
	Paper		25%
	Final Exam		25%

NOTE:  To pass the course, students must submit the term paper and take both exams.

(Where necessary, calculations involving letter grades will be done with the following equivalencies: A+=12, A=11, A-=10, B+=9, B=8, B-=7, C+=6, C=5, C-=4, D+=3, D=2, D-=1, E=0.)

Graduate Students:  UK's accreditation association (SACS) and a policy of the Graduate School require that in 400G- and 500-level courses there be different assignments and/or grading criteria for undergraduate students and graduate students.  Accordingly, graduate students taking this course will be required to submit a reading/viewing journal in addition to the work specified above; the journal will count as 20% of the final grade as will each of the items in the preceding section.  In addition, graduate students will be graded according to graduate study standards.  Graduate students taking this course must meet with the instructor within the first three class days to discuss the nature of the journal and dates for submission.

Attendance and submission of assignments:  Attendance is expected at all class meetings.  More than five unexcused absences may result in a lowering of your grade in the course.  In addition, attendance will be part of the in-class grade, and the submission of written work and the taking of examinations will be subject to the University's rules on excused and unexcused absences.  The instructor is not responsible for noting the official presence of late arrivals.  If you must leave early on a particular day, please inform the instructor before class begins and sit near the door.  Out-of-class written work is due at the beginning of class on the due dates announced.  No late papers will be accepted without an instructor-approved excuse; late papers may be graded down.   Cell phones should be turned off and bladders emptied before class begins.

Plagiarism:  Don't do it.  You are responsible for knowing the university policy on plagiarism as set forth at http://www.uky.edu/StudentAffairs/Code/part2.html.  Also see the clear presentation of the recently revised procedures at http://www.chem.uky.edu/research/grossman/acadoffenses/index.htm.

Dropping:  If you decide to drop this course, drop it officially and drop it by Friday, October 20, the final drop date given in the UK Schedule of Classes.  Please don't just disappear.

*********************************************************************


Introductory Extracts:

I.	[From the preface, "To the great Variety of Readers," to the first collected edition of Shakespeare's plays, the "First Folio" of 1623, by John Heminge and Henry Condell:]  . . . But it is not our prouince, who onely gather his works, and giue them you, to praise him.  It is yours that reade him.  And there we hope, to your diuers capacities, you will finde enough, both to draw, and hold you: for his wit can no more lie hid, then it could be lost.  Reade him, therefore; and againe, and againe: And if then you doe not like him, surely you are in some manifest danger, not to vnderstand him.  And so we leaue you to other of his Friends, whom if you need, can bee your guides: if you neede them not, you can leade your selues, and others.  And such Readers we wish him.

II.	[From Robert Hughes, A Jerk on One End: Reflections of a Mediocre Fisherman (New York: Ballantine, 1999), p. 12; Hughes is an art critic, thus a professional "seer" away from the water; in this passage he is describing his boyhood fishing around the harbor of Sydney, Australia:]  . . . I rarely got out of the harbor and was confined to its foreshores, rocks, and piers.  No matter; though I didn't really know it at the time, I was getting an education in seeing and discriminating.  To fish at all, even on a humble level, you must notice things: the movement of the water and its patterns, the rocks, the seaweed, the quiver of tiny scattering fish that betrays a bigger predator under them.  Time on the pier taught me to concentrate on the visual, for fishing is intensely visual, even--perhaps especially--when nothing is happening.  It is easy to look, but learning to see is a more gradual business, and it sneaks up on you unconsciously, by stealth.  The sign that it is happening is the fact that you are not bored by the absence of the spectacular.

III.  [From Patsy Rodenburg, Speaking Shakespeare (New York: Palgrave Macmillan, 2002), p. 9:]  Many of our habits today are about non-communication.  Perhaps we don't trust what we say or believe that others are listening.  We're often frightened of committing to any powerful idea or passionate feeling.  Our communication grows indirect, surrounded by an aura of studied casualness; we hesitate and mumble; we rely more and more on glibness, cynicism[,] or denial.
	This is not the energy at the heart of Shakespeare's world.
	The world Shakespeare creates is full of inquisitive speakers and attentive listeners.  His characters use their language to connect to the world, not to hide from it.  They use it to survive, to probe, to explore, to quest.  They are not afraid of profound expression.  If they mock, it is direct and to the point, not under their breath.  His is a world where everything appears new and interesting; where people enjoy speaking; where passion is attractive as opposed to faintly absurd.  His characters' ears are twitching; their eyes are wide open, not glazed.  It is in their best interests to be alert.  They have to listen very carefully if they are to negotiate and survive the scenarios he puts them in.

IV.	[In his movie Looking for Richard, which is about, among other things, his attempt to communicate to modern American audiences his passion for Shakespeare, Al Pacino talks to people in the street about Shakespeare; he encounters a man, apparently a panhandler, who tells him about the value of Shakespearean language:]

Man:   Intelligence is hooked with language.  And when we speak with no feeling we get nothing out of our society.  We should speak like Shakespeare.  We should introduce Shakespeare into the academic.  You know why?  Because then the kids would have feelings.  We have no feeling.  That's why it's easy for us to get a gun and shoot each other.  We don't feel for each other.  But if we were taught to feel, we wouldn't be so violent.
Pacino:  And you think that Shakespeare helps us with this?
Man:  He did more than help us.  He instructed us. . . .  If we think words are things and we have no feelings in our words, then we say things to each other that don't mean anything.  But if we felt what we said, we'd say less and  mean more.  [Goes to a bystander:]  Can I have some change?

V.  "Blank verse" is unrhymed iambic pentameter:    	Basic form:  ˘’ ˘’ ˘’ ˘’ ˘’ 
			(Compare end-stopped vs. enjambed (or run-on) lines)
			Feminine ending:  ˘’ ˘’ ˘’ ˘’ ˘’˘ 
VI.    [The following lines from Shakespeare's King John (IV.ii.174-75) are quoted by Kevin Conway in Al Pacino's Looking for Richard; Conway contrasts Shakespeare's way of saying something to the way of a contemporary play, where, he says, a character in a similar situation would say "Hey you, go over there, get that thing, and bring it back to me":]

			Be Mercury, set feathers to thy heels,
			And fly like thought from them to me again.

VII.	  [From Cicely Berry, The Actor and the Text (New York: Applause Books, 1992; orig. ed. 1987):]
	. . . [A]s actors, we are able to be articulate through the language we bring alive; we therefore have a responsibility to that language.  The care and life that we bring to it helps the hearers also to be articulate; and I think this has a special value for the present time when computer technology threatens to dehumanize communication, and when the term "post-articulate" has become current.  (10)
	I think we tend to use words as if they belong to either our reason or to our emotions, so that we make them either only literal and logical, or alternatively only emotional.  We do not use them as our thoughts in action, which are always shifting and changing, and are the result of both thought and feeling.  (11)
	Yet also we have to allow [Shakespeare's] language to bear on our own experience so that it is real for us, and this asks for a continual blending of our own truth with the truth of the character.  (15)


VIII.	  	Now is the winter of our discontent
			Made glorious summer by this son of York,
			And all the clouds that loured upon our house
			In the deep bosom of the ocean buried.
			Now are our brows bound with victorious wreaths,
			Our bruisèd arms hung up for monuments,
			Our stern alarums changed to merry meetings,
			Our dreadful marches to delightful measures.
			Grim-visaged War hath smoothed his wrinkled front;      ["front" = forehead, but with military pun]
			And now, instead of mounting barbèd steeds
			To fright the souls of fearful adversaries,
			He capers nimbly in a lady's chamber
			To the lascivious pleasing of a lute.
			But I, that am not shaped for sportive tricks,
			Nor made to court an amorous looking glass;
			I, that am rudely stamped, and want love's majesty
			To strut before a wanton ambling nymph;
			I, that am curtailed of this fair proportion,
			Cheated of feature by dissembling Nature,
			Deformed, unfinished, sent before my time
			Into this breathing world scarce half made up,
			And that so lamely and unfashionable
			That dogs bark at me as I halt by them--
			Why, I, in this weak piping time of peace,
			Have no delight to pass away the time,
			Unless to see my shadow in the sun
			And descant on mine own deformity.
			And therefore, since I cannot prove a lover
			To entertain these fair well-spoken days,
			I am determinèd to prove a villain
			And hate the idle pleasures of these days.

						(Richard III I.i.1-31)

IX.		Richard:  Lady, you know no rules of charity,
			Which renders good for bad, blessings for curses.
		Anne:  Villain, thou know'st no law of God nor man:
			No beast so fierce but knows some touch of pity.
		Richard:  But I know none, and therefore am no beast.
		Anne:  O wonderful, when devils tell the truth!
		Richard:  More wonderful, when angels are so angry.
			Vouchsafe, divine perfection of a woman,
			Of these supposed evils to give me leave
			By circumstance but to acquit myself.
		Anne:  Vouchsafe, diffused infection of a man,
			For these known evils but to give me leave
			By circumstance to curse thy cursèd self.
		Richard:  Fairer than tongue can name thee, let me have
			Some patient leisure to excuse myself.
		Anne:  Fouler than heart can think thee, thou canst make
			No excuse current but to hang thyself.
		Richard:  By such despair, I should accuse myself.
		Anne:  And, by despairing, shouldst thou stand excused,
			For doing worthy vengeance on thyself,
			Which didst unworthy slaughter upon others.

						(Richard III I.ii.68-88)


X.			Give me another horse!  Bind up my wounds!
			Have mercy, Jesu!  Soft!  I did but dream.
			O coward conscience, how dost thou afflict me!
			The lights burn blue.  It is now dead midnight.
			Cold fearful drops stand on my trembling flesh.
			What do I fear?  Myself?  There's none else by:
			Richard loves Richard; that is, I am I.
			Is there a murderer here?  No.  Yes, I am.
			Then fly.  What, from myself?  Great reason why:
			Lest I revenge.  What, myself upon myself?
			Alack, I love myself.  Wherefore?  For any good
			That I myself have done unto myself?
			O, no!  Alas, I rather hate myself
			For hateful deeds committed by myself!
			I am a villain.  Yet I lie.  I am not.
			Fool, of thyself speak well.  Fool, do not flatter.
			My conscience hath a thousand several tongues,
			And every tongue brings in a several tale,
			And every tale condemns me for a villain.
			Perjury, perjury, in the highest degree,
			Murder, stern murder, in the direst degree,
			All several sins, all used in each degree,
			Throng to the bar, crying all, "Guilty!  Guilty!"
			I shall despair. There is no creature loves me,
			And if I die, no soul shall pity me.
			Nay, wherefore should they, since that I myself
			Find in myself no pity to myself?

						(Richard III V.iii.178-204)
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