German 616: German Film 

Spring 2004

Monday and Wednesday 2:00-3:15, CB 213/ Max Kade German Haus

Instructor: Professor N. Jeff Rogers


Office Hours: T 11-12,  W 9-10, by appt

Office: 1071 POT




Film Viewings: T.+Th. 2 & 6 - CB 340

Mailbox: 1055 POT




E-Mail: njrogers@uky.edu
Phone: 257-4540




Department Phone: 257-4641

· Course Goals

German 616 aims to provide students with a basic understanding of the history of German film and cinema from its early beginnings at the end of the 19th century to the present. While studying representative films from the German tradition students will explore issues related to film as an artistic medium which has had a profound impact on 20th century culture. Issues to be considered include: 1) film’s relationship to more traditional art forms, 2) Film as art, 3) film and political propaganda, 4) film and history, 5) film and personal memory, 6) film and cultural imperialism and 6) film and globalization. 

· Film Viewings

Films on the course outline will be shown each Thursday in the Classroom Building room 340 (occasionally on Tuesdays). Viewing times are at 2pm and 6pm. It is important that you view the films at one of these times. Most films will be on reserve in the main library one week following the scheduled showing. Films of which there are duplicate copies will also be on reserve prior to scheduled viewings (often these are older versions). Do not assume, however, that the films will always be available when you walk into the library. Someone else may be viewing them or they may be checked out by the instructor. 

Throughout the semester there will also be 21 additional screenings of German films. These will be shown in the library auditorium at 7pm on Wednesday (this is the German Film Series) and Tuesdays at the same time and place as the Thursday screenings. Please consult the master schedule for details. 

· Texts

*The first of these texts is background reading. I will not assign specific chapters but expect everyone to read it as the course progresses. It is dry, German, and a bit awkward but the only historical overview of German film available in English. The second is a reference work and can be consulted by those interested in information such as actor and director biographies which we will not cover in any detail in class. 

Sabine Hake, German National Cinema 

Thomas Elsaesser, The BFI companion to German Cinema (steal this from the GER 361 shelf) 

**The following texts will be discussed in class on the days outlined. 

Adorno, T.W. The Culture Industry 

Arnheim, Rudolf. Film as Art

Kracauer, Siegfried. From Caligari to Hitler: A Psychological Study of German Film.

Rentschler, Eric. The Ministry of Illusion: Nazi Cinema and Its Afterlife.

Wenders, Wim. On Film: Essays and Interviews. 

*** The following texts/essays are to be photocopied and will also be discussed in class: 

Benjamin, Walter. “The Work of Art in the Age of Mechanical Reproduction”

Jameson, Fredric. “Reification and Utopia in Mass Culture” in Jameson Reader.

---. “Nostalgia for the Present” in Postmodernism or the Cultural Logic of Late Capitalism.

excerpts. Spielberg’s Holocaust. Ed. 

excerpts. Global Hollywood. Toby Miller, Nitin Govil, John McMurria and Richard Maxwell. 

Elsaesser, Thomas. “German Film in the 1990s” in BFI Companian to German Film.

excerpts. Brecht, Bertolt. On Radio and Film and On Art and Politics. 

excertpts. Theory of Film: The Redemption of Physical Reality. Siegfried Kracauer.

Poiger, Uta. “The Wild Ones: the 1956 Youth Riots and German Masculinity”

All texts from the second list should be available at the UK bookstore. You should, however, feel free to order them from elsewhere. 

· Grading (MA)

Your Grade for German 616 will be based upon the following: 

Participation / Attendance



20%

Discussion Leader- Film




10%

Discussion Leader- Text




10%

In-Class Interpretation/ Sequence Analysis

10%

Final Exam/ Research Paper / Pedagogy project

50%







Grading

100-90%

A

69-60% 

D

Scale:


89-80%

B

59% and less
E




79-70%

C

PARTICIPATION: Participation grades will be based upon attendance and active participation in class discussion. This means watching assigned films in advance of discussion and completing assigned readings prior to discussions. But I am guessing that you all know that. 

DISCUSSION LEADER – FILM: Everyone will sign-up to lead discussion on one of the required films. This means you will be the ‘expert’, ‘instigator’, ‘provocateur’, and/or critic extraordinaire for the chosen film. You may wish to prepare questions for the class and circulate them prior to our meeting (via e-mail). You should plan for approximately 30 minutes. 

DISCUSSION LEADER – TEXT: Very similar to the previous assignment but focused on one of the required readings as opposed to one of the films. Again, plan for 30 minutes and feel free to circulate questions in advance. 

IN-CLASS INTERPRETATION/SEQUENCE ANALYSIS: These can serve as the basis for a research project or an individualized final exam question. Analysis should focus on how formal aspects of the film create and/or contribute to the films meaning/effect/impact. You should plan for 15-20 minutes, 5 of which should be used to screen the primary sequence you will be discussing. I will elaborate upon expectations the second week of classes. 

FINAL EXAM / RESEARCH PROJECT / PEDAGOGY PROJECT: The final component of your grade will be based either upon a final exam, a research paper or a pedagogy project. Neither option is ‘easier’ than another. If you are writing research papers for courses in your field of concentration, you may wish to take an exam which will be comprehensive, but less in-depth. Or, if you use film to teach composition or German, you may wish to develop a pedagogy project using one or more of the films discussed in the course. All options are open to everyone but your project/paper/exam must be approved by me. 

Grading (MATWL) 

* Standard I
The teacher designs/plans instruction and learning climates that develop student abilities to use communicative skills, apply core concepts, become self-sufficient individuals, become responsible team members, thin and solve problems and integrate knowledge. 

Task (x %) 

MAT candidates design a detailed lesson plan for one of the films assigned for the course. This should include lessons for cultural background, vocabulary acquisition, expressing opinions and interpretation. 

* Standart III

The teacher introduces/implements/manages instruction that develops student abilities to use communication skills, apply core contents, become self-sufficient individuals, become responsible team members, think and solve problems and integrate knowledge. 

Task (x %)

MAT candidates present information about and conduct discusssion on one of the films assigned for the course. 

* Standard V

The teacher reflects on and evaluates specific teaching/learning situation and/or programs. 

Task (x %) 
MAT candidate reviews and discusses lesson plan/lesson and its effectiveness in collaboration with the course instructor. 

* Standard IX 

The teacher uses technology to support instruction; access and manipulate data; enhance professional growth and productivity; communicate and collaborate with colleagues, parents and the community; and conduct research.

Task (x %)

MAT candidates identify pertinent electronic resourses relevant to German film and the teaching of film in preparation for their final pedagogy project. In addition MAT candidate will prepare a web page with interactive options to engage students in both pre-viewing and post-viewing exercises as welll as student research relevant to the film selected. 

Per UK professional education Programs Themes:

This course will address the four themes of the conceptual framework for the UK professional education unit:  research, reflection, learning, and leading.  Students will be given the opportunity to review, analyze, discuss, and apply research) from diverse perspectives in education, including professional scholarship and practitioner inquiry, in order to reflect on their own practices as they study, observe, and practice in P-12 school and university classrooms.  Reflection will also be integrated into students’ learning opportunities through the production of written essays and analyses of observation and teaching experiences to help students take advantage of the analytical and problem-solving skills that comprise critical professional reflection on one’s own teaching. This course emphasizes the commitment of the professional education unit to assure that its graduates move into their professional lives equipped for life-long learning as educators who will be active in leading colleagues in their schools, districts, and professional organizations.  The ultimate goal in addressing these four themes is to produce teacher leaders who work together to improve student learning among diverse populations and improve education in Kentucky and beyond.

Integration of Syllabus with KERA Initiatives:
This course will provide students an opportunity to advance their knowledge and mastery of the tools associated with Kentucky education reform, including the Kentucky Learning Goals and Academic Expectations (LGAE), the Kentucky Program of Studies (POS), and the Commonwealth Accountability Testing System (CATS), which includes the Core Content for Assessment.  As students carry out projects and complete assignments that involve instructional activities for P-12 students in Kentucky schools, they will address one or more components of the KERA initiatives.  

Integration of the Syllabus with the Themes of Diversity, Assessment, and Technology: 
All UK professional education programs address and affirm the value of diversity in education, the use of technology to support all aspects of instructional programming, and the importance of attaining high levels of skill in assessing the outcomes of instruction.  This course will provide students an opportunity to demonstrate attention to these themes and reflect on the mechanisms that this course has provided to demonstrate improved skills in these areas.

TENTATIVE COURSE OUTLINE: GER 616, SPRING 2004

Week 1

1/14 Overview of course and explanation of expectations. 

· Read: Sabine Hake German National Cinema 

Week 2

1/19 – Pre-Weimar film. European and American developments. Segment Nosferatu
· Read:  Arnheim. Film as Art
1/21 – Murnua.  ‘German’ Film. Moving camera. Segment analysis The Last Laugh 

· View: The Cabinet of Dr. Caligari (1)
Week  3

1/26 – Discussion of Dr. Caligari. Expressionism. 

· Read: From, Caligari to Hitler
1/28 – Discuss Film as Art. Segment The Nibelungen
· View:  The Blue Angel (2)
Week 4

2/2 – Discussion of Blue Angel. Introduction of sound. 

· Read: From Caligari to Hitler
2/4 – Discussion of Kracauer’s From Caligari to Hitler. 

· View: M (3)

Week 5

2/9 – Discuss M
· Read: Benjamin “The Work of Art in the Age of Mechanical Reproduction”

2/11 – Discuss”Work of Art” . Avant-garde film. Segment Berlin: Symphonie of a City 
· View: The Prodigal Son and Jew Suess (4, 5)

Week 6

2/16 – Discuss Jew Suess and The Prodigal Son 
· Read: The Ministery of Illusion. 
2/18 – Discuss The Ministry of Illusion. Segment Triumph of the Will.
· View: The Murderers are among us. (6)

Week 7

2/23 – Discuss Murders Are Among Us. Rubble films.  Segment of Germany Year Zero . 

· Read: “The Wild Ones: the 1956 Youth Riots and German Masculinity”

2/25 – Discuss “The Wild Ones”. Segment Berlin Schönhauser
· View: I was 19 (7)

Week 8

3/1– Discuss I was 19. German history and film-DDR perspective. Socialist Realism. 
· Read: “Defa: an Historical Overview” “Defa and the Traditions of International Cinema”
3/3 – Discuss Defa texts. Socialist entertainment and politics. Segment Hot Summer
· View: Jacob the Liar and The Legend of Paul and Paula (8, 9)

Week 9

3/8 – Discuss The Legend of Paul and Paula and Jacob the Liar. 

· Read: Excerpts from Brecht On Film / Excerpts from Eisenstein The Film Sense
3/9 – Discuss Brecht and Eisenstein. Introduction to cinema of BRD post 45
· View:  The Lost Honor of Katharina Blum (10)

---SPRING BREAK---

Week 10

3/22 – Origins of New German Cinema

· Read: Adorno “Schema of Mass Culture” “The Culture Industry Reconsidered”

3/24 –Discuss “The Culture Industry” and the Idea of New German Cinema

· View: The American Friend and Aguirre, the Wrath of God (11, 12)

Week 11

3/29– Discuss Herzog and Aguirre

· Read: Excerpts from Kracauer Theory of Film and Adorno “Transparencies on Film”
3/31 – Discuss Theory of Film. The films of Herzog. 

· View: The Marriage of Maria Braun (13)

Week 12

4/5 – Discuss Maria Braun 

· Read: Essays from Spielberg’s Holocaust
4/7 – Discuss essays from Spielberg’s Holocaust

· View: On the Wings of Desire (14)

Week 13

4/12 – Discuss On the Wings of Desire
· Read: Wenders’ essays

4/14 – Discuss Wender’s essays

· View:  Run Lola Run AND Funny Games (15, 16)

Week 14

4/19 – Discuss Lola and Funny Games
· Read: “Global Hollywood”, Jameson “Reification and Utopia in Mass Culture”

4/21 – German Film in a Global Marketplace

· View: The Legend of Rita (17)

Week 15

4/26 – Discuss Rita. A new New German Cinema? 

· Read: Schlöndorff “Schluss mit der Anpasserei”, Jameson “Nostalgia for the Present”

4/29 – The future of German Film

· View: Nowhere in Africa (optional)

