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Gender Conflicts, Class Consciousness, and Urban Settings 
in Latin American Film

OBJECTIVES:
This course aims to explore how Latin American film represents and helps to define (then redefine) gender roles in the context of the metropolis in Latin America.  The films viewed will be studied against specific historical, urban and national backgrounds.  Cinematic and reading materials will be divided into four parts to deal with the selected films chronologically and generically.  The first part will look at how gender roles are defined in and across class and race boundaries in very early examples of Latin American film (including one silent Cuban film).  The films in this first segment are all considered paradigmatic of specific genre films in Latin America.  The second segment will explore how gender and urban violence are depicted in films about the entertainment industry and the underworld of crime.  The final segment will examine various ways in which both men and women directors have tried to critique and subvert the rigid gender codes promoted by popular Latin American cinema.  We will aim to gain both a local (nationally specific) and a transnational (comparative) understanding of the films viewed. 

The course will also provide opportunities for future Spanish teachers to reflect on the teaching strategies and methods that they could employ in their future work. Presentations using technology-assisted instruction and learning in concert with the Kentucky Technology Standards will be expected of MATWL students as well as implementation of developmentally appropriate strategies in foreign language lessons and activities, choosing of appropriate teaching materials and sources for all students, and engaging in professional development.
Per UK professional education Programs Themes:

This course will address the four themes of the conceptual framework for the UK professional education unit:  research, reflection, learning, and leading.  Students will be given the opportunity to review, analyze, discuss, and apply research) from diverse perspectives in education, including professional scholarship and practitioner inquiry, in order to reflect on their own practices as they study, observe, and practice in P-12 school and university classrooms.  Reflection will also be integrated into students’ learning opportunities through the production of written essays and analyses of observation and teaching experiences to help students take advantage of the analytical and problem-solving skills that comprise critical professional reflection on one’s own teaching. This course emphasizes the commitment of the professional education unit to assure that its graduates move into their professional lives equipped for life-long learning as educators who will be active in leading colleagues in their schools, districts, and professional organizations.  The ultimate goal in addressing these four themes is to produce teacher leaders who work together to improve student learning among diverse populations and improve education in Kentucky and beyond.

Integration of Syllabus with KERA Initiatives:
This course will provide students an opportunity to advance their knowledge and mastery of the tools associated with Kentucky education reform, including the Kentucky Learning Goals and Academic Expectations (LGAE), the Kentucky Program of Studies (POS), and the Commonwealth Accountability Testing System (CATS), which includes the Core Content for Assessment.  As students carry out projects and complete assignments that involve instructional activities for P-12 students in Kentucky schools, they will address one or more components of the KERA initiatives.  

Integration of the Syllabus with the Themes of Diversity, Assessment, and Technology: 
All UK professional education programs address and affirm the value of diversity in education, the use of technology to support all aspects of instructional programming, and the importance of attaining high levels of skill in assessing the outcomes of instruction.  This course will provide students an opportunity to demonstrate attention to these themes and reflect on the mechanisms that this course has provided to demonstrate improved skills in these areas.

PLEASE NOTE:

The class will meet Wed. from 5-7:45 in CB 338.  Since there are no additional copies of the early films, we will view the films in class, then discuss them.  Some classes will be devoted strictly to discussion, and we may end these by 7:30.  However, you should not enroll in the class if you cannot commit to the three-hour slot on Wednesdays.

Readings:
Noriega, Chon, ed.  Visible Nations.  Latin American Cinema and Video (at Kennedy’s)
Readings from:

Framing Latin American Cinema, ed. Ann Marie Stock (handouts)

Based on a True Story.  Latin American History at the Movies.  Ed. D. Stevens (handouts)

Studying film.  Nathan Abrams, Ian Bell & Jan Udris (handout)

Additional Readings will be assigned in class, for the next class period

Course Requirements:  Attendance is a must, especially as the films will be shown in class.  If you miss class, you must turn in a written review of the film (2 pages) by the next class period.  Class participation accounts for 20%

Weekly reviews of films viewed in class: 20%

Essay (8-10 pages), topics to be assigned:  30% - The essay can be written in Spanish or in English, but it must be written with a conference in mind (so that you can present it next year).  Follow MLA style sheet.
Final Essay Exam (in class) 30%
SCHEDULE:

Wed, Jan 14
Discussion of Class & Syllabus

INTRODUCTION 

Jan 21- Feb. 28

I.  Sex, Class and Bad Politics in the Early days of Latin American Film 

La virgen de la caridad (Cuba - silent), 1930


Cuando habla el corazon (1942) -(Mexico, with Pedro Infante)

El fin de la noche - Argentina 1944 (Alberto de Zavalia/Libertad Lamarque)


WWII, double-agents, cabaret singers, single mothers and tango

Feb. 4-18
II.  A Hard Night’s Life: Prostitutes, Transvestites and Mobsters 1940-1980
Lugar sin límites (Place Without Limit) (Mexico, 1970)
Tívoli (Mexico, 1970)

Happily Ever After (Brazil, 1986)

FEB 25 – NO CLASS – Students need to attend Doug Hofstadter’s lecture on art, style and technology.  (7:00 Singletary Center Auditorium)

MONDAY FEB 23 – TURN IN TAKE HOME ESSAY EXAM I

MAR 3-10
III.  A Hard Night’s Life II: 1990-2002

Back River (Venezuela, 1990)

El lado oscuro del corazon (Argentina, 1992)

MARCH 17 SPRING BREAK

MARCH 24

Tres Noches (Venezuela, 2000)
TURN IN ESSAY (8-10 pages

March 31-April 14

III.  Gender and Violence in the City
Untamed Women (Mexico, 1995)
Amores perros (Mexico, 2000)

La virgen de los sicarios (Colombia, 2000)
April 21-May 5

IV. From Other Perspectives: Revisionists Views of Sex & Gender
Dona Flor y sus dos maridos (with Sonia Braga, Brazil, 1977)

Mary My Dearest (Mexico, 1983)

Hasta cierto punto (Cuba, 1985)

Final Exam As Scheduled

