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Statement:

“Lanternhouse: No place like home”  is a reconstructed 
village of huts made from my diary images printed 
in an indigo tint on Kozo paper, illuminated with 
led lights. 

The work, an abstraction of my memories from my 
time serving in the Philippines as a volunteer, creates 
an environment around cultural exchange and cultural 
collision, PTSD, trauma and recovery.

In the Philippines, I became a member of the Tilos 
family. They helped me build a bamboo hut on a beach 
in which I lived for two years without running water or 
electricity.                           

I saw this family suffer from politics of a volatile 
country going through civil unrest. This piece rep-
resents a revisiting of this time and has allowed me 
to reconnect more with the joy of this painful, life 
altering, intense experience.

The Lanternhouse village is created from scans of 
images of my family and neighbors from my photo 
albums. The photographs represent the ghosts of my 
memory:  the blue symbolizes the sorrows, “the blues,” 
but also the potential of the sky and of a new horizon.

Specifications: 
Title:  Lanternhouse 
Materials:  Bamboo, Kozo paper, linen string, led lights are battery 
operated by remote.
Dimensions:  installation consists of 8 houses, suspended, of varying 
dimension.  Can be hung in a 12x12 foot or 4x4m space.  Three houses 
are 4x2 feet (1.2 x.6 m), and five houses  are either 2x1 feet (.6x.3m) or 
2x2 feet (.6x.6m). 
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Mr. Siloy teaching me to plant rice View from my porch

My experience in the Philippines was the main reason I became 
an artist. I could never really explain what I saw, felt, heard and 
endured there.  Art was the one way I could integrate these ideas 
and express them without re-experiencing the original memories. 
It is only after all these years that I can more directly address this 
story, and the topics of wounding , healing and recovery.  

As a whole, the Lanternhouses represent a wound, long secreted 
away, and presented here as a restitched manifestation of my 
self-healing.  The repairs and the holes representing the scars and 
fragility of this never ending process. 
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Neighbor’s children
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