REQUEST TO CLASSIFY PROPOSED PROGRAM
Master of Fine Arts in Creative Writing (MFA)

Section II
I. ABSTRACT NARRATIVE

The English Department of the College of Arts & Sciences at the University of Kentucky
proposes a new two-year residency Masters of Fine Arts (MFA) in Creative Writing to
address an educational need in the Commonwealth of Kentucky. The College of Arts &
Sciences proposes to expand the already existing undergraduate Creative Writing
Program at UK to the graduate level. The proposed MFA in Creative Writing will afford
interested individuals from across the nation the opportunity to pursue advanced study in
the various areas of creative writing (from poetry to fiction) in which our faculty have
established national reputations. Having a graduate program in creative writing will more
closely align UK with its benchmark institutions, while also providing an educational
opportunity for citizens of the Commonwealth of Kentucky. Currently, there is not a
single residential terminal graduate-level degree in creative writing being offered in
Kentucky.
The College of Arts & Sciences is well equipped to satisfy this need with a creative
writing faculty who have achieved a superb record in publication and in designing and
teaching creative writing courses at the undergraduate level. MFA candidates will benefit
from instruction by this faculty and they will thereafter be positioned to enter a global,
competitive field that demands the engagement and discipline that the MFA in Creative
Writing provides. These graduates not only will be well equipped for the teaching of
poetry, fiction, and creative nonfiction, but also for writing and publishing for a national
literary audience. Their study will be well-rounded as well as focused, and will provide
MFA candidates with a wide range of academic and professional training.
Since 1947 the UK English Department has nourished writers of the commonwealth with
course offerings in creative writing. Included among the undergraduate level program’s
student writers and faculty (past and present), are writers with national reputations:
Wendell Berry, James Baker Hall, Guy Davenport, Ed McClanahan, Jane Vance,
Gurney Norman, Nikky Finney, Erik Reece, Frank X Walker, Julia Johnson and Bobbie
Ann Mason. The MFA in Creative Writing usually involves not just the production of
literature as a priority, but also involvement in literary discourse and apprenticeship, and
therefore, creative writing naturally positions itself at the graduate level.
Of the three MFA degrees offered in the state, all are low or limited residency programs.
Our proposed MFA in Creative Writing Program, by contrast, would be a two-year fullresidency program, becoming the only such program in the Commonwealth of Kentucky.
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The current low/limited MFA in Creative Writing Programs in Kentucky are:




Eastern Kentucky University (MFA, brief-residency, 12-day to 1 month residencies)
Murray State University (MFA, low-residency, 36 days)
Spalding University (MFA, brief-residency, 10-day residences per semester)

Our intention is to build a first-tier national MFA in Creative Writing Program as one of
the bold and high-visibility steps that UK can take in becoming a Top 20 university over
the next decade, one that is vital to the College of Arts & Sciences’ Envision 2020
initiative.
We thus have modeled our MFA in Creative Writing Program after highly ranked MFA
Programs such as those at Columbia University, The University of Iowa, The University
of Virginia, Johns Hopkins University, University of Michigan, among others. Our
objective is a national program capable of recruiting both regionally and across the
country, and of contributing to UK’s national reputation as a topflight university. The
doctoral program in English is one of the highest-ranked programs at the University—
and ranks in the top 15 nationally according to the 2010 National Research Council. We
envision a creative writing program that will foster pride in everyone associated with it,
one that will benefit the students and the university. We will recruit and produce quality
MFA candidates who, upon graduation, will take their places in the national literary
community, and who will contribute to that community through their teaching, writing,
publications, scholarship, and professional accomplishments. These results, in turn, will
benefit the university and the community financially, socially, intellectually and
culturally—from the simple enrichment of campus life in the department and the college
to the complex and hard-to-measure benefits of increased national public attention and
acclaim.
The establishment of a full-residency creative writing program at the graduate level,
offering the terminal degree of Master of Fine Arts in Creative Writing, is supported by
the fact that many writers who seek a MFA degree and who are from this region, wish to
remain in this region to pursue graduate studies. Therefore, a new MFA in Creative
Writing Program at UK is well positioned to serve a real educational need in the
Commonwealth.

These are the core elements of a top quality MFA Creative Writing Program:









A wide recruiting net
An active, publishing faculty
Workshop classes that provide personal attention
A visiting writers series
A nationally distributed literary magazine (print and online)
Membership and alignment with the Association of Writers and Writing Programs (AWP)
A physical site for the program center (faculty offices in close proximity, student gathering
spot)
An integrated literary study

It must be emphasized that being a first-tier creative writing program naturally produces
a range of rewards both personal and institutional. Thus, we have designed a program
that we believe has the highest probability of local, regional, and national success.
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The UK MFA in Creative Writing Program will:



















Aim to compete with the best MFA programs in the nation
Start small and aim for excellence
Seek to attract high quality, highly motivated MFA students
Fit readily and comfortably into the English Department at UK
Utilize all interested UK English faculty
Offer MFA students a sophisticated program of artistic and literary study, which includes
substantial scholarly study and writing
Dovetail perfectly with the undergraduate program in CW
Make the most of the literary traditions at UK
Put MFA students in contact with writers of national and international reputations
Acquaint MFA students with the arts and areas of scholarship and creativity outside of
literature
Provide experience with diverse genres of creative writing
Invite MFA students to participate in the design of their educations (student-centered
learning), which is not limited to interdisciplinary study, and thereby connecting A & S
with other colleges at UK
Include an introduction to literary publishing (both print and digital forms)
Provide information on possible or alternative career paths for writers
Produce a national literary magazine to promote a national presence for the program
Develop and expand the program, but manage growth to maintain target excellence
Support extensive community outreach programs, provide MFA students with rewarding
teaching experiences not just within, but also outside, of UK
Use technology in and beyond the creative writing classroom in new and innovative ways
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REQUEST TO CLASSIFY PROPOSED PROGRAM
Master of Fine Arts in Creative Writing (MFA)
II. COMPREHENSIVE PROGRAM DESCRIPTION

1. A Rigorous and Diverse Curriculum*
The course of study leading to the UK MFA in Creative Writing degree is very flexible
and interdisciplinary in scope, combining a studio/research curriculum. The UK MFA in
Creative Writing Program will place equal emphasis on fostering the artistic process of
the MFA student, as well as his or her literary study and related creative or scholarly
work. All MFA candidates must fulfill the University regulations, as stated in The
Graduate School Bulletin.
At the core of the curriculum are the writing workshops that concentrate on the craft of
fiction, poetry, and creative nonfiction. The second-year thesis hours are dedicated to
shaping each student’s work into book form. In addition, students must defend their
thesis in an oral exam.
Total credits must add up to twenty-four hours of coursework for the degree following a
plan drawn up in consultation with the MFA Program Director. The twenty-four hours
must be distributed as follows:
(1) At least 9 hours of graduate writing workshop, ENG 607
(2) At least 6 hours of graduate courses organized around a topic, theme, or genre.
(3) At least 6 hours of graduate courses designated as ENG, at the 600 or 700 levels
offered by the English department (for example, Contemporary American
Poetry or Studies in Modern British Literature). ENG 780, Directed Studies,
may be taken only with permission of the Director of Graduate Studies;
ordinarily it cannot be repeated.
(4) At least 3 hours must come from a focus area outside the English department.
With the guidance of the Director of the MFA Program, MFA students must
choose a focus area of study that will take them beyond the MFA pursuit
proper: for example, two graduate-level courses in History, Modern &
Classical Languages, Literatures & Cultures, Earth and Environmental
Sciences, Appalachian Studies, Gender & Women’s Studies, Music, Theatre,
Art and Visual Studies, etc., offered by various UK colleges. Courses from
other departments can fulfill this requirement with the approval of the Director
of the MFA Program and the Director of Graduate Studies, based on course
description and/or syllabus.

12/11/13

4

MFA Thesis

The thesis component of the MFA degree consists of a substantial body of original
writing (hereafter, simply “thesis”) and an oral examination. Both are required for
successful completion of the MFA degree.
The thesis will be a substantial body of original writing—over 120 pages of fiction (short
stories, novella or novel) or non-fiction, a collection of approximately 48 poems, or an
equivalent thesis of mixed genre. A committee of three faculty members chosen by the
student and approved by the Director of Graduate Studies must approve the thesis. The
thesis director is chair of the committee; the other members act in an advisory capacity,
evaluate the thesis, and provide recommendations or added provisions for its eventual
acceptance. For specific instructions regarding the format of the thesis, the student will
be advised to obtain a copy of "Instructions for the Preparation of Theses and
Dissertations <http://www.rgs.uky.edu/gs/thesdissprep.html>" from the Graduate School.

TABLE 1: MFA COURSES

Table 1 lists sampling of courses in the Department of English meeting MFA course
requirements. These are existing courses offered in the Department of English. The
number in parentheses after each course title indicates the number of credit hours of the
course.
ENG 607 Graduate Writing Workshop (Subtitle
required) (3)
ENG 601 Essays and Creative Nonfiction (3)
ENG 605 Editing (3)
ENG 681 Studies in Film (3)
ENG 781 Seminar in Film (3)
ENG 771 Seminar in Special Topics (Subtitle
required) (3)
ENG 690 Studies in Literature and Gender (3)
ENG 748 Master’s Thesis Research (3)
ENG 753 Seminar in American Literature Since 1900
(3)
ENG 609 Composition for Teachers (3)

TABLE 2: SAMPLE PROGRESSION TOWARD THE MFA IN CREATIVE WRITING DEGREE

YEAR 1
Semester 1
Graduate Writing Workshop (3)
Seminar in Special Topics (3)
African Americans in Appalachia (3)
YEAR 2
Semester 1
Graduate Poetry Workshop (3)
Studies in Literature and Gender (3)
Thesis (3)
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Semester 2
Graduate Writing Workshop (3)
Seminar in Film (3)
Seminar in American Literature Since 1900 (3)

Semester 2
Essays and Creative Nonfiction(3)
Thesis (3)
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Objectives

To respond to the Commonwealth’s need for a full-residency creative writing
program at the graduate level, offering the terminal degree of Master of Fine
Arts in Creative Writing, To produce quality MFA candidates who will take their
places in the national literary community, and who will contribute to that
community through their teaching, writing, publications, scholarship, and
professional accomplishments. These results, in turn, will benefit the university
and the community financially, socially, intellectually and culturally—from the
simple enrichment of campus life in the department and the college to the
complex and hard-to-measure benefits of increased national public attention
and acclaim.
Students graduating with an MFA in Creative Writing will
1. Gain a fuller knowledge of the theoretical and historical contexts for the writing
and reception of poetry, fiction, and creative nonfiction, demonstrating an
enhanced knowledge of
1.1 a broad knowledge of literary history
1.2 The forms, genres and aesthetic principles of literatures in English
2. By choosing a focus area of study that will take them beyond the MFA pursuit
proper, further enhancing their own writing/research. For example, students may choose
at least one graduate-level courses in History, Modern & Classical Languages,
Literatures & Cultures, Earth and Environmental Sciences, Appalachian Studies, Gender
& Women’s Studies, Music, Theatre, Art and Visual Studies, etc., offered by various UK
colleges.

3. Develop the discipline appropriate to a professional writer, specifically by
enhancing their abilities to
1.3 Create a body of publishable poetry, fiction, or nonfiction
1.4 Read and critique the work of others
1.5 Deliver/perform their work to a larger audience
Deployment of objectives across the curriculum:
Goal 1
Objective 1.1
Emphasized in ENG 753, ENG 690
Objective 1.2
Emphasized in ENG 771, ENG 681
Goal 2
Emphasized in variety of graduate courses offered across the university.
Objective 2.2
Emphasized in ENG 607
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Objective 2.3
Publication in refereed student and profession journals; presentation/performance as
part of conferences and literary events.

Skills gained over the course of the MFA are reinforced an integrated in the culminating
project, the thesis (ENG 748)
Financial Assistance

The Department of English will admit a mixture of students who do not require funding
and those who require assistantships. The Department of English employs teaching
assistants in its program for a stipend plus full tuition remission per academic year.
Second-year MFA students on assistantships will teach a nine credit hour load split
between fall and spring semesters. MFA students also teach their own classes provided
they are SACs qualified, which requires 18 credit hours of graduate classes. MFA
teaching assistants will typically be assigned as assistants to large lecture courses, such
as ENG 107, Introduction to Imaginative Writing, or will have eligibility for English
assistantships in the Division of Writing, Rhetoric, and Digital Media. We expect to enroll
on average 500 students per year in the new ENG 107 course, increasing the demand
for graduate teaching assistants in the area of creative writing.
Advising

MFA candidates who have not selected a faculty advisor upon entering the program
should do so during their first year of study. The Director of the MFA Program may
assign her or him a temporary advisor. The candidate should consult with the advisor
about choice of courses, progress of thesis, and etc..

2. Accomplished Faculty*
A strong creative writing program has a faculty of published writers who have
distinguished themselves as teachers and writers, as a stable and diverse faculty, and a
faculty that is professionally active through national, regional, and local service. .A good
program has a low faculty-to-student ratio (1 to 6 or fewer) which ensures MFA
candidates with frequent and extensive critiques of their work and their theses, and is
essential to a first-tier national MFA in Creative Writing Program. At the end of the YEAR
2 of the new MFA program, assuming a full total enrollment of 12 students, each faculty
member should have 2-3 advisees. This number should increase to 3-4 advisees in
YEAR 3.

Current full-time, tenured or tenure-track, Creative Writing faculty at UK:
Julia Johnson (poetry)
Gurney Norman (fiction)
Erik Reece (non-fiction)
Frank X Walker (poetry)
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New faculty hire, 2014 (non-fiction)

3. Excellent Students and Support for Students*
3a. Selective Admissions

We envisage that fall 2014 will see our first cohort of MFA students. The MFA in
Creative Writing will be a rigorous and selective program, enrolling a handful of students
each year. Admission will be competitive, with the acceptance of the candidate into the
program determined by a strong writing sample of original works, a statement of
purpose, three letters of recommendations, undergraduate transcripts, and GRE
quantitative and verbal test scores. Students with a Bachelor’s or Master’s may enter
into advanced courses directly. The guidelines from the Graduate School require a
grade point average (GPA) 2.75 for undergraduates, and a 3.00 for transferring
graduates. The UK MFA will require an overall GPA of at least 3.3 (B+) overall for any
entering student, including those without a bachelor’s in English. International applicants
interested in the UK MFA program will be encouraged to apply and will be handled on a
case-by-case basis with advice from the Office of International Affairs. All admissions
will be handled by an admissions committee made up of members of the MFA planning
committee.
3b. Strong Recruitment of the Best Students

A logical first step is to reach out to institutions across the nation, both to those where an
MFA in creative writing does not exist, and to those where the MFA is non-residential.
The departments will be sent promotional materials for distribution, and our faculty will
visit and communicate directly with certain of these programs. Taking advantage of
Kentucky’s geographic position, will recruit students from across the nation, in
competition with the top graduate creative writing programs in the country.
In addition, the creative writing faculty has a substantial network of connections ranging
across US and international institutions. We will use this network to promote the new
MFA in Creative Writing degree. We will use professional magazines, journals, and
newsletters, such as The Writer’s Chronicle (the magazine of the Association of Writers
& Writing Programs) to advertise the program, as well as direct mail solicitations to
undergraduate programs in creative writing and other universities similarly positioned.
3c. Student Demand

There are currently 233 English majors. In fall 2013, the department added a Creative
Writing Option to its Major. There are currently 233 majors in the department.At the
undergraduate level, there is increasing student demand for creative writing courses in
the English Department. We expect many of our MFA Program applicants will include
UK undergraduate students.
The number of undergraduate students enrolled in creative writing at UK:
2012-2013 Academic Year:
Fall: 367
Spring: 233
Total: 600
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2013-2014 Academic Year:
Fall: 416
Spring: 367
Total: 783
We expect to enroll a class of 6-8 students in Fall 2014. We anticipate at least 1-4 of
those students will come from our undergraduate program. As the program builds, we
expect this number to increase, along with the number of candidates we are able to
admit.
4. Strong Administrative Support*
The MFA Program Director will serve as advisor for all creative writing graduate
students within the English Department. The director designs and oversees their plans of
study, maintains a database of their progress toward degrees, monitors their grades and
teaching, makes assignments for undergraduate teaching responsibilities in creative
writing, plans thesis deadlines, oral exams, etc. The MFA program director provides
strong leadership in planning, staffing, devising curriculum, recruiting students, and
advocating the needs of the program to the administration. An additional and critical role
of the director is to serve as ambassador for the program, promoting the program within
UK, the Commonwealth of Kentucky, and at national venues.
The MFA Program Director reports directly to the English department Chair and
oversees and executes all functions having to do with the graduate creative writing
program. It is understood that the administration will provide the program sufficient
autonomy with regard to curriculum, admissions, the MFA budget, graduate support,
facilities, and personnel. Some of these responsibilities will be executed individually by
the director, some will be executed through the program coordinator/administrative
assistant, and some delegated for execution to interested MFA faculty. The Director of
the MFA program will chair the MFA planning committee. The committee’s
responsibilities will include (1) program evaluation and development, (2) outreach, (3)
student support (4) TA support and administration, and (5) advising. The program will
always maintain a mutually supportive relationship with the English department and with
the university’s leadership.
Appointment of MFA Director
FALL 2013

MFA Program Director appointed (Julia Johnson, Associate Professor)
(3-year contract)

The MFA Program Director will be appointed by the Chair of the Department of English,
and will be evaluated through the FMER process.
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5. Other Assets and Infrastructure*
An effective program also has the assets and infrastructure that characterize any good
college or university. Assets and infrastructure at UK include the following:












Affiliated literary publication/s (Limestone, Pluck!)
A large and thriving English Department
Division of Writing, Rhetoric and Digital Media
Excellent libraries and literary Archives
Local and regional writers conferences of national reputation and literacy centers
(Kentucky Women Writers Conference, The Carnegie Center for Literacy and
Learning)
Existing infrastructure (UK and Lexington’s vast array of spaces for workshops,
conferences, readings, gatherings, computer labs, etc.)
Affiliated programs (Appalachian Studies, African Studies, Environmental
Studies, Gender and Women Studies)
Campus and local bookstores (support special events with visiting writers,
faculty, & student authors)
The University Press of Kentucky
The Twenty: A Kentucky Young Writers Advance
A rich and long history of writers living and working in Lexington

(*These are the five general categories established by the Association of Writers and
Writing Programs “Hallmarks of a Successful MFA Program in Creative Writing”)

6. Assessment
There will be two different kinds of periodic assessment: (1) programmatic assessment
and (2) student assessment. For (2) we will use the standard assessment exercise
adopted for our bachelor’s program: student learning outcomes measured against
specified rubrics, using artifacts such as portfolios and essays. For (1) we will use
student evaluations for individual courses, and schedule periodic program reviews. We
will also monitor graduation rates and graduate destinations.
The intended student learning outcomes of the MFA Program in Creative Writing:






demonstrate the ability to thrive in a challenging writers’ workshop in which students
critique one another’s work under the mentorship of an accomplished writer-teacher.
demonstrate the ability to be an expert and wide-ranging reader.
demonstrate attentiveness to revision. In addition to frequent reading and writing, the
curriculum requires frequent revision of student work, and the teacher provides suggestions
for improving the work as well as references to literary models that might be helpful.
produce a publishable literary work, and demonstrate expertise in a primary genre to
graduate.



Student Learning Outcomes Related to Teaching:
Students in the UK MFA Program will demonstrate an understanding of and commitment to the
range of responsibilities required of a teaching assistant or an instructor through teaching an
introductory level creative writing course and/or assisting in the teaching of an introductory
creative course. Learning outcomes include, but are not limited to, the following:
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Organize and deliver content in a mode appropriate to audience
Professionally critiquing one’s own strengths and weaknesses as a teacher, and adjust
one’s own teaching as needed
Demonstrate an understanding of the dynamics that exist in a particular writing
classroom/workshop setting, including the differing viewpoints and learning styles of
individual students
Develop a critical vocabulary in pedagogy to identify and articulate various teaching
methodologies and their relation to student learning styles
Demonstrate the ability to develop an assignment or course schedule that responds to the
class’s stated learning goals

Assessment Method:
Supervisory review and comprehensive scores from student evaluations.
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III. RESOURCES AVAILABLE AND NEEDED FOR PROGRAM IMPLEMENTATION AND
SUPPORT
1. RESOURCES AVAILABLE

We believe that we are almost to capacity in the qualified faculty needed to support the
proposed program in its early stages. Our current creative writing faculty all have
substantial publishing records and national reputations in the areas in which they are
teaching. Table 4 shows the mapping of courses to current faculty who are qualified and
can commit to teaching in the MFA program on a regular basis.
TABLE 4: FACULTY RESOURCE RATIONALE

CW Course(s)
Graduate Writing
Workshop (Subtitle
required)
Seminar in Special
Topics (Subtitle
required)
Special Topics in
Fiction
Special Topics in
Poetry
Essays and
Creative Nonfiction
Editing
Creative Writing
Pedagogy

Qualified faculty who can commit to teaching in the MFA Program
Johnson, Norman, Reece, Walker, New Fiction Writer

Johnson, Norman, Reece, Walker, New Fiction Writer

Norman, New Fiction Writer
Johnson, Walker
Reece, New Fiction Writer
Johnson, Reece, Walker
Johnson, Norman, Walker

TABLE 5: SAMPLE COVERAGE

YEAR 1
Fall
Graduate Writing Workshop (Norman)

Spring
Graduate Writing Workshop (Johnson)

Essays and Creative Nonfiction
(Reece)
Seminar in Special Topics (Johnson)
YEAR 2
Fall
Graduate Writing Workshop (Walker)

Essays and Creative Nonfiction (Reece)

Graduate Nonfiction Workshop
(Reece)
Seminar in Special Topics (Reece)

Graduate Nonfiction Workshop (Reece)

YEAR 3
Fall
Graduate Writing Workshop (Norman)
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Seminar in Special Topics (Walker)
Spring
Graduate Writing Workshop (New Fiction Writer)

Editing (Walker)

Spring
Graduate Writing Workshop (Johnson)
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Seminar in Specials Topics (New
Fiction Hire)
Editing (Reece)
YEAR 4
Fall
Graduate Writing Workshop (Walker)
Graduate Nonfiction Workshop
(Reece)
Seminar in Special Topics (New
Fiction Writer)
Editing (Walker)

Seminar in Special Topics (Norman)

Spring
Graduate Poetry Workshop (New Fiction Writer )

Seminar in Special Topics (Johnson)
Special Topics in Creative Nonfiction (Reece)

2. RESOURCING ISSUES

The feasibility of this table is due in part to the full-time lecturers who regularly teach and
will be available to teach undergraduate sections in creative writing. One tenure line
faculty has reduced teaching to 2/1 for the next few years as editor of Pluck! (Walker).
There are three tenure-track creative writing faculty with 2/2 teaching commitments
(Johnson, Norman, Reece). We are currently searching for a full-time, tenure-track
assistant professor position in fiction writing. To facilitate excellence in administration,
the program director will need administrative support (i.e., student staff support). As the
program expands, additional faculty lines and additional staff support may be required
(additional faculty line should be at the Associate or Full Professor level, to fulfill the
need for a “marquee writer”). The standard rules for hiring in the College of A & S will be
used to increase the number of MFA faculty. We anticipate a need for a new hire in
poetry to replace the recent transition of two poets out of the faculty (Finney and Vance).
We anticipate 5-6 creative faculty teaching in the MFA Program in the next 5 years.
To facilitate contact with creative writing students and to make the best use of available
faculty resources and expertise, the MFA Program Director should teach every
semester. As befits a program of the quality we envision, the program should acquire
and maintain a full membership in the AWP and other appropriate local, regional, and
national associations to ensure that faculty members and MFA students have access to
timely information about contemporary letters and the teaching of writing. Additionally, a
quality program will support a reading series that brings well-established writers to
campus. A reading series is an essential component of a writing program, offering an
immediate connection to contemporary literature and exposure to a variety of voices and
aesthetic approaches. The UK MFA in Creative Writing Program would be well-served to
publish a national literary magazine, the better to expose our program to national
attention from other “feeder” programs, and to represent UK on the national literary
scene. This is a relatively inexpensive project that would use the existing resources of
the program for editorial services, publishing a magazine of nationally solicited works,
including special issues of national and regional appeal; the magazine could also
sponsor a national fiction/poetry contest, the entry fees of which will partially support the
magazine’s publication. MFA teaching assistants will be assigned to English lecture
courses or to the Division of Writing, Rhetoric, and Digital Media.
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3. EXTERNAL FUNDING

As a faculty, the members of the Creative Writing Program recognize the increasing
need to seek external funding for program support. With the help of the College of Arts &
Sciences grants office, we will seek that external funding for additional MFA candidate
support, additional support for Visiting Writers series, additional student support, and the
planned literary magazine, through independent funding agencies and private
foundations.
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Department of English
1219 Patterson Office Tower
Lexington, KY 40506-0027
859 257-7008
fax 859 323-1072
www.as.uky.edu/English

TO:. Dr. Andrew Hippesley, Chair, Senate Academic Programs Committee
FROM: Julia Johnson
Associate Professor, English
DATE: October 22, 2013
SUBJECT: MFA Program Proposal in Creative Writing – additional information

Additional Information requested by the Senate Academic Programs
Committee:
1. Indicate who will be the director of the program (we know you
will be the first director, but this needs to be clearly stated in the
proposal).
See p. 9
Appointment of MFA Director
FALL 2013
MFA Program Director appointed (Julia Johnson, Associate Professor)
(3-year contract)

2. Faculty Rules:
a. How is the director appointed, evaluated, and reappointed?
See p. 9
Appointment of MFA Director

The MFA Program Director will be appointed by the Chair of the Department of
English, and will be evaluated through the FMER process.

b. What rules will be used to increase the number of MFA faculty
(after the newly-hired 5th member) or transition faculty out of
the program?
See p. 12
2. RESOURCING ISSUES

The standard rules for hiring in the College of A & S will be used to increase the
number of MFA faculty. We anticipate a need for a new hire in poetry to replace
the recent transition of two poets from the faculty (Finney and Vance).

3. How many faculty are anticipated to be involved in the
coming years (maybe 5 years from now).
See p. 12
2. RESOURCING ISSUES

We anticipate 5-6 creative faculty teaching in the MFA Program in the next 5 years.

3. A brief section listing the number of ENG majors and how
many of these students are projected to continue through the
MFA degree.
See p. 8
3c. Student Demand

There are currently 233 English majors. In fall 2013, the department added a Creative
Writing Option to its major. There are currently 233 majors in the department. At the
undergraduate level, there is increasing student demand for creative writing courses in
the English Department. We anticipate several MFA program applicants will be UK
undergraduate students, including English majors and non-majors who have been
enrolled in creative writing courses.
The number of undergraduate students enrolled in creative writing at UK:
2012-2013 Academic Year:
Fall: 367
Spring: 233
Total: 600
2013-2014 Academic Year:
Fall: 416
Spring: 367
Total: 783
We expect to enroll a class of 6-8 students in Fall 2014. We anticipate at least 1-4 of
those students will come from our undergraduate program. As the program builds, we
expect this number to increase, along with the number of candidates we are able to
admit.

4. Review the text on page 7 (2. Accomplished Faculty section).
If each faculty has 12 advisees (the maximum) then each
faculty member could have up to 48 student committee
assignments, which seems untenable. Obviously, the MFA
program and faculty numbers will keep pace with the number
of students in the program. It would be better to anticipate a
smaller number of MFA advisees based on the number of
ENG majors.
See p. 7
.A good program has a low faculty-to-student ratio (1 to 6 or fewer) which ensures MFA
candidates with frequent and extensive critiques of their work and their theses, and is
essential to a first-tier national MFA in Creative Writing Program. At the end of the YEAR
2 of the new MFA program, assuming a full enrollment of 12 students, each faculty
member should have 2-3 advisees. This number should increase to 3-4 advisees in
YEAR 3.

5. Clarify the TA situation. How will the program and ENG
department accommodate the new MFA TAs? This could be
tied to the projected number of students (item 3 above).
See p. 7
Financial Assistance

The Department of English will admit a mixture of students who do not require funding
and those who require assistantships. The Department of English employs teaching
assistants in its program for a stipend plus full tuition remission per academic year.
Second-year MFA students on assistantships will teach a nine credit hour load split
between fall and spring semesters. MFA students also teach their own classes provided
they are SACs qualified, which requires 18 credit hours of graduate classes. MFA
teaching assistants will typically be assigned as assistants to large lecture courses, such
as ENG 107, Introduction to Imaginative Writing, or will have eligibility for English
assistantships in the Division of Writing, Rhetoric, and Digital Media. We expect to enroll
on average 500 students per year in the new ENG 107 course, increasing the demand
for graduate teaching assistants in the area of creative writing.

6. Are there plans or needs for any new courses? If so, who will
staff the new courses?
We expect to add new courses in the coming years and expect
no issue staffing the new courses with the current faculty.

7. Provide more specific details about the assessment. You could
reproduce the BS assessment referred to (maybe include this
as an appendix to avoid undermining the flow of the proposal).
Or you could add a different assessment plan. I’ve attached the
assessment plan for the recently approved ENS program FYI.
See p. 10
6. Assessment
There will be two different kinds of periodic assessment: (1) programmatic assessment
and (2) student assessment. For (2) we will use the standard assessment exercise
adopted for our bachelor’s program: student learning outcomes measured against
specified rubrics, using artifacts such as portfolios and essays. For (1) we will use
student evaluations for individual courses, and schedule periodic program reviews. We
will also monitor graduation rates and graduate destinations.
The intended student learning outcomes of the MFA Program in Creative Writing:






demonstrate the ability to thrive in a challenging writers’ workshop in which students
critique one another’s work under the mentorship of an accomplished writer-teacher.
demonstrate the ability to be an expert and wide-ranging reader.
demonstrate attentiveness to revision. In addition to frequent reading and writing, the
curriculum requires frequent revision of student work, and the teacher provides suggestions
for improving the work as well as references to literary models that might be helpful.
produce a publishable literary work, and demonstrate expertise in a primary genre to
graduate.

Student Learning Outcomes Related to Teaching:
Students in the UK MFA Program will demonstrate an understanding of and commitment to the
range of responsibilities required of a teaching assistant or an instructor through teaching an
introductory level creative writing course and/or assisting in the teaching of an introductory
creative course. Learning outcomes include, but are not limited to, the following:






Organize and deliver content in a mode appropriate to audience
Professionally critiquing one’s own strengths and weaknesses as a teacher, and adjust
one’s own teaching as needed
Demonstrate an understanding of the dynamics that exist in a particular writing
classroom/workshop setting, including the differing viewpoints and learning styles of
individual students
Develop a critical vocabulary in pedagogy to identify and articulate various teaching
methodologies and their relation to student learning styles
Demonstrate the ability to develop an assignment or course schedule that responds to the
class’s stated learning goals

Assessment Method:
Supervisory review and comprehensive scores from student evaluations.

