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Abstract

As the corporatization of universitics worldwide proceeds, the opportunity
gap is widening between students pursuing a rescarch carcer from environ-
ments already rich in professional cxpertise, and students left to work out
the rules for themselves, This article is a Dbasic_introduction to the practi-
calities of getting published in academic journals, Afier (liscussing why and
Tow journals matter, it deseribes the three main types of publication that
students will encounter: communit y-oriented magazines, refereed accred-

5 STCVIT journals; suggcests how best to
approach them, and explains the rewards and drawbacks of cach.
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A word of warning

IN 1995, 1HE Graduate Centre of the University of Mclbourne asked me to give
a talk about publishing at a vocational conference Tor students ‘nvolved in all
aspecets of journal production’.! | was very grateful to the organizers of Publish
or Be Dumned! lor inviting me Lo Tulfil an old wish. For years, U've heen mutter-
ing about the necd for humanitics faculties and centres in Australian universitics
to run self-promotion seminars for aspiring rescarch academics, ‘Self-promotion’
can be a harsh word. However, as the ideal of a tenured lile of |(‘isurcly
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contemplation fades into the past, it is crucial lor universities to admit that practi-
cal skills are required to negotiate the world of competitive rescarch, and that
most of these skills can be taught and learned, If we fail to admit this, allowing
students to expect that academic merit alone will succeed, then we help to foster
an _invistble clitism, charisma based, favouring those who ‘just know’ what the
right thing to d(fmight be - or who have family, friends and experienced or influ-
ential advisers (o help them,

A word of warning to begin with: the following guide is oriented towards
students who arc new to academic publishing or are working in institutional con-
texts where experience and influence in these matters may be in short supply, so
it will be too basic for some readers. It does not deal, for example, with the tricky
rhetorical problems that getting published ‘internationally’ can pose for scholars
writing in English but working outside the US or, in some instances, Britain
(Morris and Muecke, 1995: 1.-3). Nor does it deal in detail with the profound
changes in intellectual agenda sctting (of which the shift from ‘criticism’ to
‘rescarch’ is but a symptom) that follow when work in the humanities is judged
by funding and assessment criteria initially developed for the sciences. Never-
theless, beginning from basics is the only way to help students reach a position
where such problems may arise, and many excellent teachers are not easily able
to do so when the academy in which they themselves were trained is vanishing
around them,

In countries where the corporatization of higher education? has entailed not
only a proliferation of new institutions and interdisciplinary programmes (not
always well funded or resourced); but also-the reformatting of-a once distinctive
culture of state or ‘public’ education to mimic what is taken by reformers to be
an American competitive ideal, universities are struggling to emerge from a
period of great upheaval and rapid professionalization. In Australia the Oxbridge-
derived madel of what it mcant to be a scholar, still dominant when I was a
student, has definitively gone. Being brilliant but lazy, or learned but light in
publications, is not a carecr option any more,

It seems likely that in future, rescarch in the humanities as well as the sci-
ences will be increasingly the province of specialists at ‘research’ — academics
willing and able to sacrifice job sccurity in exchange for the time to read, think
and write. Under these conditions, the busincss of funding your research, even
simply making a living, takes morc than an aptitude for scholarship, You also need
networking and budgeting skills, grant, application and CV-writing skills, tele-
phone skills and cven, in some circumstances, skills at ‘doing lunch’. Above all,
lirst and foremost, you need to know how to publish.

The rapidity ol these changes has left many of us embarrassed about how to
name them (*sell-promotion’, for example, sounds cynical) and this in itsel( can
be disabling, So I focus here on two basic realities of journal publication: first,
why writing for journals is worthwhile for students; sccond, what kinds of
journal you can approach, and how.
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Why do journals matter?

When I began thinking about this question, most of the answers | came up with
resembled the contorted explanations | was given in the 1960s for studying Latin
at high school. The real reason for doing so was that when 1 started high school
(though not by the time I had finished), Latin was compulsory for entry to Sydney
University - or at least, my family thought SO, Perhaps they were wrong, ither
way, Latin was scenas a gateway to the university, and Esimply had to go through
it.

Ravely was this spelled out. Instead, 1 was given a range of creative incen-
tives: Latin helps you to learn French and alian more casily (as ﬂmugh anyone
who could handle Latin, as it was taught in those days, would have trouble taking
French or Italian straight); Latin helps you to decode the labels on medicine
bottles and to feel comfortable with the botanical names ol plants; Latin gives
you ‘a tidy mind’, Years later, 1 realized that this fast explanation was the hest
one, if"*a tidy mind’ is taken as a cuphemism for an intellectual killer instinet for
snl\'ing seemingly intractable problems. | may have l'nrgullrn ol my Latin, but
reciting Ciceva in the |m('k’y.1r(| at dawn while my friends went surfing and my
grandmother fed the chooks taught me a lot about lacing the irrational and unin-
telligible with cquaninity,

So, too, there are many broad or displaced ‘good reasons’ lor getting
involved in journal publishing, many ways in which doing so will help you in
whatever career or profession you cventually take up. The main reason,
however, is the dircct one. Journal publigation is a gateway to the rescarch
acadcmy. It isn’t just a matter of accunullnling CV items, although that is now
as crucial an activity as completing a Ph.1D. and it is disingenuous and foolish to
treat it with contempt, Writing for and puhlishingjnurnals is also a way to learn,
in 2 containcd environment, the basics of profcssional academic life - the social
procedures, the protocols, the routine psychological and political conflicts as
well as the ethical issues. I is also the best way (o find out where the famous
‘cutting edge’ of your discipline really is, and to begin to have a say in defining
it. This means that the first step towards writing for scholarly journals is to
acquire the habit of reading them.,

Why is this worthwhile? Many people wonder whether print journals have
a luture; Ilu'y are [u-rlmps more expensive to produce, and certainly much harvder
to sell, than cver before, Librarics lacing lunding cuts and storage difficultics are
reluctant te maintain their journal holdings, let alone enlarge their subscription
list. Clearly, the future for scholarly journals in general is electronic, and this is
already aflecting the very nature of journals and the uses we make of (hem,

Nevertheless, the journal form (as distinet from the journal object) will prob-
ably maintain its importance in the years to come, all the more so as it becomes
casicr to locate and order the items - whether articles or whole issues - that
concern you. Alongside the rapid growth of electronic journals, it is possible to
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browse through the holdings of a journal 'Iibrary' like CARL Uncover, have
CARL c-mail you the contents of new issues of your favourite journals as soon
as they appear, and have a copy of an article faxed to you in less time than it takes
to go to your local inter-library loan facility.

The basic unit of the scholarly journal is still the article or essay, and for most
of us the real question is not ‘why journals?’ but ‘why articles?’ Some pcople say
that writing articles is a waste of time, that it’s better just to write books, I think
this is bad advice. New scholars need to do both, Journals are a good way, and
may soon be the only way, for new scholars to become 'known’, to develop a
reputation as well as a CV. Journals are also a good way, and may soon be the only
way, for new scholars to have a chance of reshaping their disciplines and of influ-
encing the rescarch agenda in their ficlds of study. '

Let's begin at the most practical level -~ surviving as a researcher, and having
SOIC pOWeT L0 slmlw your {uture, The fact is that your prospects later in life may
depend on having a convincing number of relereed journal publications on your
CV. There are still ways around this in humanitics-related arcas; respect for the
unusual path and for a broad range ol achicvements can sometimes carry the day,
although it may take a long time (o do so. I is also trye that for graduate students
the time when the issuc of ‘referced articles’ will arige as crucial is usually a long
way ofl; but svoner or later the moment will come when a selection committee
will start counting your referced articles and comparing them to those of other
candidates. All other things being equal (as they very rarely are), the candidate
with three books and thirty articles is often in a stronger position than the candi-

date with Tour Books and Tive: ariicles, hecause of the estcem in which refereed
articles are held. More to the point (when it comes to institutional realitics),
candidates without a strong showing in refereed journals are more vulnerable to
selectors who want to block them for some other reason, which they then may
not need to elaborate,

Journal publishing, then, is a formal requirement of a rescarch carcer. A less
straightforward but equally important reason for writing articles isThat these
days, hook publishing docs not alone suffice as a way to ensure that your work
will be read by other practitioners ol your discipline, let alone by other members
of your profcssion, As in many other areas of academic life, the obscure myster-
ies of personal ‘reputation” are here entangled with structural problems of power
in the university and in publishing, How to become *known’, and how to have a
say in what happens to the feld, are overlapping, though not identical, issues.

Consider the changes in academic publishing over the past fifteen years.
There was a time when academic books were published by heavily subsidized uni-
versity presses and a lew commercial publishers prepared to carry a prestige list
at a loss. This system materially sustained the ethos of 'knowledge as intrinsically
valuable'; a good book, containing original thought and rescarch, carcfully
reviewed by experts and duly revised (often several times) for publication, could
usually expeet to find a home irrespective ol its chances of making moncy. Thl;
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is no longer the casc. By the end of the 1980s, academic publishing was an indus-
try dominated by a few transnational corporations (Routledge is the best known)
and a smallish number of large university presses either foreed to live without
subsidy, or drawing up plans to do so. Exceptions, like small presses, do remain,
On the whole, most academic publishers arc increasingly expected to be self-
sustaining, and thercfore to make a profit.

This changes the whole cthos of scholarly publishing, ‘The ‘Routledge’ model
has had a huge impact in diversilying the range of topics and approaches that aca-
demics can respectably take up, and in dcmm'mlizing, to some extent, the market
for academic books; for example, cultural studies books ideally may appeal to
non-academic readers. On the other hand, this same model, variously adapted
or modificd, can involve a sacrifice at the level of editing and revision, which is
often left largely o authors by some presses; intense pressure on new authors to
invent fashionable, salcable topics which may have a short academic life once
saturation point is reached in the mnrkct; and a l‘cndcn(.‘y to pump out vast
numbers of books while giving any one title only a few months to succeed befure
pulling it (or even pulping it) from the list. '

The first two developments arc survivable, For every academic milicu that
regards a ‘fashionable’ product with disdain, there are now at least two more that
value its public appeal and sense of social cngagement, The Tast leature of the
model — short distribution periads — is very dangerous for authors, especially for
those working far from the conference circuits that give ‘visibility’ to new
scholars in the US and Europe.

It mcans you can publish a book that few people ~ lcast of all the hyper-busy
senior scholars whose decisions affect your carcer — may ever see hefore it dis-
appears. Your book may be unobtainable by the time the slow machinery of aca-
demic reviewing has passed word out through the journals, two or three years
fater, that your work is important. This mcans that you are dependent on the
quality and duration of your publisher’s commitment to promoting you and your
title, and this in turn means that the ‘star’ system in the academy today is not a
by-product of our shallow, egotistical personalitics but a structural feature ol the
publishing and rescarch industry.

Most quality university presses still offer relief from these pressures; editing
and revision arc valucd, arcas of research that are rarcly hig sellers - such as
textual criticism, lact-laden modes of social and cconamic history, educational
theory — arc more or less maintained, and books may have years rather than
months to ‘find a market’, Still, the combined cffects of globalization and
rationalization are taking their toll. For many publishers, sustaining the opera-

tion overall means sclling as many titles as possible to as hig a market as possible

as often as possible. This is one reason why we have seen a huge growth in text-
books, primers and 'lntrotluc?ions' on the onc hand, and in giant anthologics
(sometimes called *doorstoppers’) on fashionable topics on the other.

Primers can compete for the vast undergraduate textbook market in the US
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and/or its much smaller (but, for us, relatively large) equivalent in Australia.
Doorstoppers may also do that, and/or compete for use in graduate schools,
and/or bundle together a number of niche markets, not all of them academic,
across several English-reading countrics — hence the attraction of blockbuster
readers focusing on race, gender, sexuality, postcolonialism and multicultural-
ism, Given the wide social dispersal of interest in these topics, the prevalence of
readers about them is not just a product of community pressure, or baby boomer
power in the aca(lomy. Nor is it a polil.ical-currt‘.ctncss conspiracy, It is a com-
mercial solution 1o a problem of supply and demand,

Taken together, these two publishing models define a difficult future for the
budding academic author, I'll mention just two problems to consider, one to do
with personal aspirations and the other with the dynamics of the profession, in
order to say why [ think that journals ofler a provisional solution in each case.

liirst, part of the art of reputation lics in having your work included in other

people’s fuotnotes and hibliographics. This is onc of those Facts of academic life
“that embarrasses prople: thinking aboul your reputation is shamelul, like check-
ing the feotnotes 1o a text you haven’t read. Well, as an untenured acadernic
writer 1live on my ‘name’, and 1 often cheek footnotes first, Footnotes attract
your attention to new work as well as telling you about the circulation of your
own; they are an intellectual map of the text you're about to read. Reputation is
partly a matter of getting on to that map. While it is utterly sclf-destructive
(really, it is) to put bailding a reputation before pleasure and integrity in your
work, it is disingenuous arl foolish to ignore it. Successful job, rescarch grant

and pramolion appilcalmns all depend on heing able™{o secwre an (-.\Tcl"‘"fargér
number of testimonials from other scholars, some of whom, in competitive situ-
ations, will know you enly by ‘reputation’,

S beyond securing a contract with a publisher lies the more dilficult task of
having your book actually read, used and cited by other scholars. For this to
happen in the econoemy of over-production we face now, it isn’t cnough that your
book should be excellent. Il'scholars worldwide are not already reaching for your
latest instant classic, there has 1o be some reason lor your book to stand out in
shops and catalogues from the dozens, perhaps hundreds of similar titles on
closely related topics pouring out of Routledge, Duke, Minnesota, Cambridge,
Oxlord, Verso, Indiana, and Allen & Unwin, A good title, subtitle and book
design helps, Maostly, I'm alvaid, potential readers will be looking at your name,

How do you get a name? As | suggested belore, giving papers at your disci-
pline’s annual convention, at special thematic conferences, and at large inter-
national marketplaces like the MLA, is one very important way. Equally
important, and much cheaper, is publishing related essays and even fragments of
your book across a varicty of journals. There are many benefits Lo this. Senior
scholars do tend to be obsessive about their patch; they check journals assidu-
ously, monitoring new developments when they no longer l}avc time to read
books. Ambitious and/or passionate ‘emerging’ scholars read journals to gauge

503



6504

CULTURAL STUDIES

the competition and to ensure that their own bibliographics are comprehensive
and up to date,

Through this process, howeser sordidly pragmatic it may seem, you begin to
acquire a readership, and thus, as letters and invitations begin to appear in
response [rom strangers, a sense of professional belonging, People begin to make
comments that are actually lwlpl'ul to your work; sooner or later llwv start to
quote your article. And this increases the clances that when your hook linally
takes its place on the shelves along with all the others, tny bells will ring for
shopping academics,

The sccond problem in publishing that journals can address is to do with
intellectual innovation and gencrational power in the academy. T recently asked
a senjor editor where innovation might come from in a world of texthooks and
doarstoppers. She answered, uncquivocally, ‘journals’. Both the writing of intro-
ductions and the compiling of anthologics are crucial academic activities; the pro-
[ession could not survive without them, However, it is hard to imaginc a vibrant
future for academic books, or cven academic life, should these become the domi-
nant forms ol publishing. Introductions rarely ‘introduce’ something new; they
usuatly reinterpret and render acvessible an existing area ol work, Anthologics
may include cceentric materials and l'urvgmuml new voices; the essavs are often
drawn, in fact, from journals, But for a publisher 1o risk assembling a huge,
unwicldy volume on a relatively specialived topie, the theme ol the anthology
needs to be saleable and safe. Hedce the rhetorical sameness of alt those readers
on difference, and the v.'om.optual h(mwgvnmlv of most readers on multi-

cutraratism,

Of course, publishers rarely order you to confine vourself 1o these Torms.
They will say that your excellent book on an unusual theme sadly ‘doesn’t have
a market’. This usually means that they can find no one who teaches a course
with a similar title to your book, or who cxpresses interest in ordering it for
inclusion on a reading list. As tcachers, we tend to order books with which we
arc already lamiliar, or new books and nmllnlnyvs in arcas that we already know.
Something that docsn’t quite fit the prevailing map is not really viable for most
teaching purposes, Under the old dispensation, that did not prevent creative
scholarship from heing published and from staying in print. In the future, it may,
It is already quite hard to publish nnyl‘l\ing ()riginnl or heterodox in cultural

studics, in this as in many other unheroic but significant worldly respects the.

‘cutting edge’ of the humanities,

In this situation, journals are increasingly important as the places where new
people can soften, as it were, the ground for change. No single essay in an issue,
no one issue ina volume, ordinartly bears all the responsibility lor the cconomic
tuture of the project. I, as Tani Barlow (1995) predicts, journals melt quite soon
into databascs, this relative lllwrly of the individual item is not immediately likely

Lo cllxappvar !
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Which journals matter, and how?

There are broadly three kinds of journal for humanitics rescarchers to consider:
(1) the worldvicw-promoting journal that creates its own community (Australian
examples are Meanjin, Arena and Eurcka Strect); (2) the well-established, refereed
journal that accredits for a disciplinc or field (Cultural Studies, Australian Historical
Studies, Environment and Planning D: Socicty and Space); (3) the special purpose or
project-oriented journal created to make room for and legitimize a particular
activity or perspective (The Australian Feminist Law Journal, GLQ, The UTS Review).

1 Commt'mit)"-creating Journals

Journals like Eureka Street and Arena (progressive Catholic and post-Marxist publi-
cations respectively) are mini-public spheres, in which quite diverse people,
including academics, interact. The circulation of any onc of these may be small,
from a few hundred to a couple of thousand copies (roughly the same, in fact, as
the average academic book). Their power lies in the ways in which they connect
to other media, including newspapers (by which their materials are sometimes
reprinted), and the very mixed readership they attract. Spreading opinion
through overlapping and interconncecting networks rather than accumulating a
mass readership of their own, these journals can exert an influcnce that is won-
dertully disproportionate to their size.

We hear much breast beating thesc days about the difficulties academies have

-wrtlrthrnﬂ'rhrmrl-'rmppwwrlclt-clmt' of the pul*rltcmtelleetual efhevr-%ﬁ-aﬁvagc

than in (hc past, as much because encrpy has passcd on to zines and the Internet
as because economic pressurc has forced many journals to close, those that
survive provide a bridge, quitc directly, between the academy and the main-
stream media (there are always journalists who read them), and they ercate path-
ways between many smaller interest groups. People who bemoan the good old
days of the public intellectual (in historical practice, a leisured white gentleman)
forget that a public is no longer the same thing as a mass market, let alone a
homogenous milicu composed ol bearers of a common cuiture. A ‘gencral’ public
is a network, potentially infinite, of specialists — some academic, some not, some
professional, some not, some {forming larger social groups and some, con-
stituencies of one. A community journal is a gateway to that nctwork.

Despite all the breast beating, not much credit actually accrues, in our
system, to the ‘public” academic - unless he or she also has substantial pro-
fessional qualifications. So it is fair for a new rescarcher to ask: what’s in it for
me? Well, apart from helping you to hecome known (and to a degree that you
should not underestimatc), publishing in community journals will give you two
kinds of expericnee.
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One is in learning to deal with the mismatch between your own passions and
obsessions and those driving the rest of the world. To acquire an acute and
relaxed sensitivity to the relative unimportance of your immediate interests in
the wider scheme of things is advantageous to a rescarcher; as well as helping you
to formulate: problems that don’t just surge from your unconscious, it will teach
you to _frame your projects in more sociable, realistic and thus potentially cffec-
tive ways,

The other experience that working with commumity journals provides is
perhaps a more technical version of the same thing. It forces you to learn to
negotiate other, even alien worlds of discourse; it will help you to become ‘multi-
lingual’ as an academic writer. Having a deep, practical knowledge of what it
means to speak differently with (not for or to) different people in different con-
texts is more than a first step in being able to ‘find’ a decent readership. It is a
way of acquiring the ability to create networks of discussion, to form those
relationships that constitute a public.

In my view, this is the only sensible solution to the problem of jargon in cul-
tural studies. The difficulty is not that we use jargon in our specialist journals and
papers, unless we use it badly. Nor is it really that some of us expect newspapers
and magazines to publish slabs of it in the letters column, or late night talk show
hosts to croon it on public radio. The difliculty is that many ol us torget how to
tell the difference between our jargon and someone else’s, or we simply never
learn where our jargon begins and cnds; and then, laced with recalcitrance to
our talk of incommensurability, counter-hegemony and the play of the differend,
we respond with the only other language we remember: baby talk; we abandon

our knowledgc and patronize our public. Whereas what we should do is learn to
translate, as many ol us do between varictics of Linglish in cveryday life - and
that means learning as academics to use other social languages with grace, com-
plexity and skill.

Writing for a community journal is one of the best ways to acquire what is
bccoming an increasingly vital capacity tor translation; in his respect, the stylis-
tic conservatism, simplicity and sobriety favoured by many such journals makes
them an excellent training ground. For it isn’t just a matter ol learning, as an aca-
demic, to ‘(ace’ the media. As universities grow larger and more complex, it will
be crucial for humanities researchers in future not only to know how to serve
diverse publics if we wish to, but how to translate our interests ciectively when
necessary for other scholars, burcaucrats, benefactors and business people who
know nothing about what we do and will need a reason to care.

2 Refereed journals

At the other end of the spectrum are the journals that administer what can count
as a proper contribution to a discipline. Publishing in reflerced journals has fong
heen crucial in the soft as well as the hard sciences, and, even 1hm|g|) the whole
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notion of ‘refereeing’ is a contentious one, it is rapidly becoming crucial in the
humanitics as well.

What is referceing? Humanities journals follow two basic models, The purer
and more respectable model, science based, is‘double blind review', where your
manuscript is sent out minus your name and address to readers (the number may
vary) who write reports that will be forwarded to you as anonyr:m?us. In the
sccond model, widely used in practice and often called ‘peer review” in the h?pe
of fooling scientists on committees, the author’s name and location is supPlled
to the referces (thus providing basic information about gender, cthnicity, nauon‘al
context, ctc. as the author wants these represented) but the referees remain
an()n)'mous.

Anonymous texts arc funny things. There are powerful arguments for refer-
ecing as a way to sccure fairness in a hierarchical profession.* Nevertheless, para-
noia haunts the system. Most of us play guessing-games, especially in a small
sociely such as Australias, and the danger of having an insane or eventually
embarrassing over-reaction to a nameless piece of text is ever present for refer-
ecs. Blind review was not designed for the rules of evidence and the criteria of
ovaluation that most humanities scholars actually use, working as we do in areas
of speculative inquiry concerncd with opinions and emotions. Anonymous
reviews can be unfair and very harsh, so the immediate practical issuc poscd by
vefereed journals to new rescarchers is how to approach them cffectively.

My main picce of advice is so basic it may sound trivial: USE YOUR SPELLCHECK
and, if you have cven the tiniest worrics about your grammar and punctuation,
use a grammar check as well. Then check your manuscript at least once mor’c
for those lucid mistakes (for example, ‘it's’ for ‘its’) that your computer can’t
pick up. Never let a manuscript go until it's as perfect as you can make it. There
will always be typos and slips remaining for copy-editors to correct. The real
point of checking, however, is to lot the referees know you did it.

The whole issuc ol ‘literacy’, and what it means for whom, is a fraught one,
I know. But let me leave aside the big debates about the causcs, the validity and
the future of the current malaise about literacy levels and the power-laden
concept of ‘standards’ in higher education, and just focus on what actu'ally
happens when your manuscript reaches me, or someonc like me, for refereeing,

The truth is — I doh’t really want to read your article. ! really don't want to
read it. It’s onc of a dozen namcless texts that I have sitting on my desk, and ref-
creeing is one of more than a dozen demanding chores I'm supposed to h:.mdle
regularly while producing competitive rescarch myself. [ can’t do all the: things |
need to get through in a day; it isn't possible. I'm only reading your arUclc. now
because the editor has rung me up, saying ‘For God's sake! You’ve had it for
weeks! This person is still waiting!” So I fecl guilty, and that makes me cranky.
I'll have to ring my own cditor to admit that 'm going to miss another deadline,
So 1 feel anxious, and that makes me even more cranky.

S if I can tell, within the first two or three pages, that you haven't checked
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your work at the most basic level of presentation, your chances of getting past
me are not great. [ will form an image of you as ‘carcless’, and I will wonder
grumpily what else you haven’t checked. If English is not vour first or even
second language, | won't know that, any more than [ will know for sure what
varicty of Foglish you speak and whal your cultural background may be; and 1
will try not to guess, because | know how dangerous guessing can be with blind
review — not least, these days, because of the possibility of pastiche, parody and
fraud. Above all, if your grammar and punctuation arc so hazy that 1 have to spend
time every other sentence to puzzle out what you've trying to say, I will hegin to
hear my life ticking away and 1 will feel very strongly indeed that you are making
me do work that you should have done yourself, So 1 will finally return your
article - perhaps months after you first submit it - as *not ready for publication’,

This is not the worst scepario you can encounter, I'm not a hard reviewer,
Crabhy a1 may he, I'm not a pedant; Pin hazy mysell about the finer points of
usage; as a Rescarch Fellow [ lhave more time than teaching academics (and maost
referees arc teachers) to puzzle over what you mean, 1 love linguistic diversity
and inventiveness, and § don’t believe that had spelling or hazy gramumar in any
language will Jead to the collapse of civilization as barbarians pour through the
gates; 1 don’t regard it as my special mission in lifc to smite cach ‘harbarian’ whe
crosses my path. But if you submit an article to a referced journal, especially an
international journal, your chances of striking somcone who really does think
like that arc, in most fickls of rescarch, f|uite high,

No one needs to suffer over spelling these days, so use your spelicheck, then

3 St
Grammar and punctuation are trickier, Grammar checks are agonizingly slow to
usc and turn alf prose to identikit pulp. All things considered, you would lose far
less time from your own life by lcnrning grammar - or grammars - yoursell. |
know it’s hard for people to seck help in this arca, For many reasons it's fatrly
casy, even a bit macho, to admit to being hopeless at spelling, but it is much more
painlul 1o reveal uncertainty about how sentences and paragraphs work,

Nevertheless, it is worth getting help il you need it. It, certainly isn’t your
fault or a failing il you doy; it isn't shamelul to need help; and it is casy to do some-
thing about it. No one should have to sufler aver grammar and punctuation. I
you can use a manual, if you can learn a new computer application, you can teach
yourself the basics of ‘standard’ grammar and punctuation; in many ways it's a
similar process with similar goals and outcomes. You do have to learn a few tech-
nical terms so that you can understand the manuals, but you don't need to master
all the refinements to work well on an everyday basis. Nor do you need to change
your own habitual styles in other kinds of writing,

This takes me back to the point I made at the beginning about invisible new
forms of clitism. Most people will concede that to be ‘computer illiterate’ is a
disadvantage thesc days. When it comes to seatences and paragraphs, however,
we spin ofl into ideolagical debate and grand historical prediction; the
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‘propricties’ of writing, somc ol us say, arc only instruments of hegemony and
imperialism — and isn't all that breaking down anyway, being displaced by a
hybridized babel of differing discursive practices? .

Well — no, not within the immediate framework of your real lives as
researchers; not when you submit an article without patronage to a refereed
journal or send a book to a publisher where no one knows you; not when you
have to compete, more frequently and directly as the globalization of publishing
proceeds, with other, perhaps cqually passionate critics of hegemony and
imperialism from many countries who went to those select and excellent schools
able 10 lay on both the latest computing equipment and the very best language
teaching for their pupils.

Once you've submitted your article in fine shape and good faith to the journal
of your choice, there is one more ordeal to endure: the reports. You will almost
ahways receive criticism and be asked to make revisions, You may be fortunate:
the ;'cpurls may be lair, caring and constructive. They may also be crucl and
stupid: some US-based journals and book publishers have developed a tolerance
for highly personalized, parochial, politically emotive and argument-free reports
that 1 find deeply shocking, Il you reecive one of these, do try not to fecl that a
lunatic rant demolishing your character and psychoanalysing every line you wrote
(often on the assumption that you are or should be engrossed in American social
conflicts) really is a personal attack. It isn’t; blind reviewers joust with phantoms.

There are three things you can do if this happens, apart from extracting
honest comments from Iriends and mentors, You can make positive use of the
—experience hy working out what you did to trigger this tantrum, and whether or
not you want to avoid doing it again, If you are surc that the report really is unjus-
tified as well as intemperate, you can write a gentle, courtcous and reasonable
rehuttal of its claims (not a lunatic rant) to the editor, asking where he or she
‘wants to go from here’; an cditor is sometimes glad to have a pretext to try
another revicwer, And you can immediately submit your article somewhere clse.

3 Project-oriented Journals

These are usually the most exciting and inspiring journals to work with as well
as to read. They're less stodgy than the disciplinary gatckeepers, while allowing
you the space nndmpth that few conmunity journals can handle, And
they’re flexible with forms and conventions.

Journals with a special theme or purpose may be refereed, or they may be
directly cdited by one person or a few people with a board to give advice when
the editors need it, Since project journals usually aim to achieve legitimacy as
well as to give expression to new academic interests, they may eventually become
accrediting journals: this has happened with Camera Obscura, for feminist cinema
studics, and with Cultural Studies, now edited from the US and published by Rout-
ledge but once the Australian Journal of Cultural Studies edited collectively in Perth.

509



510

CULTURAL STUDIES

Project-oriented journals create institutional space and an aura of scrious-
ness for an activity that the editors and writers really care about; they share some
of the features of both community-creating and disciplinary journals. They tend
to be most interesting when they are not systematically referced; those who care
most rigorously and idealistically about the activity do the work of inventing the
values and standards that will shape rescarch.® On the other hand, such journals
involve an enormous amount of work., if they are not refereed, almost all of this
falls on a very few people; for this reason (along with dodgy funding), they often
collapsc after a few splendid issucs. If they survive, they tend to foster networks
of patronage that overly influence or restrict what is published; when this
happens, they turn into morc or less stable coterie publications that may or may
not maintain a wider rcadership.

This is the Torm of academic journal publishing in which graduate students
can most casily participate themselves, Anyone with energy and enthusiasm can
start a journal, cven il very few of us can keep one going for long, Creating a
durable institution is not, however, the only valid reason or aim we might have
when bringing out a journal, and a journal doesn't need (o last forever to have
an cffect. So I'll conclude with a few comments about why it can be rewarding
to become an editor for a while.

Editing journals is perhaps the maost dircet way in which new scholars can
influence or change a professional agenda. It helps you to acquirc a greater casc
with publishing yourself, although in practice you often don’t write much while
you're editing; it allows you to promote the kind of work you care about in a

visible and organized way, and it gives you a platform from which to offer alterna-

tive models of what your discipline could be doing, along with critiques ol what
it actually docs. Editing gives you a licence to experiment, fool around, make
mistakes in good company, and take risks that a lone rescarcher might be rash to
contemplate,

[ think that experiencing this licence’ is bccoming more, not less, important
as professionalization proceeds. The highly competitive and oedipalized gradu-
ate schools that we are (lovclnping can foreground mentor disciple anxicties at
the expensc, sometimes, of comnion sense and collaborative thinking, There are
many good things about this ‘US’ model; in the old, British-inflluenced system [
grew up in, doing a doctorate was a test of your capa(:ity to stay more or less
sanc for years of isolation, But it does tend to k(‘vp young scholars too preoceu-
picd for much 100 long with what their tcachers think is important and how their
teachers perceive them. In this context, cditing a journal is an effective and
practical way of forming those powerful and lasting peer relationships (enmitics
included) that will, in the long run, matter most in the course of your academic
lite.

In other words, editing is a social experience that gives you an admirable
preparation for responsible professional work, In that respect, it really is a bit
like lvnrning Latin, It won™t necessarily give you a tidy mind, but it can certainly
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train you to deal with the more irrational and unintelligible aspects of everyday
academic life. To be an editor is in some ways to see that life at its worst, or at
least to scc it as bad as it gets before you too have to sit on committees ‘referee-
ing’ other people’s futures. .

As a partial vutsider (the Australian Rescarch Council Senior Fellowship |
hold now is the first full-time academic job 've ever had), I'm often struck by
the infantilism of university culture - so many forty- , fifty- and sixty-somethings
raging around with the sensitivities of babies. Perhaps part of the problem is .that
we are overtrained to interpret. In the process, we may come to lack imagination;
we can’t imaginc that another person'’s actions or gestures hold no secret message
for us, One of the first things you lcarn as an editor is that nothing you say or do
is ever trivial ot accidental; you arc possessed of fantastic, sinister powers which
you wicld with the basest of motives, Misplace a manuscript, anfl you did it an
purpose, Send an inlelicitous e-mail, and you reveal your true scll as an arrogant,
power-hungry megalomaniac. Reject or criticize an article, and you declare your
complicity in a multitude of hideous historical crimes.

Editing will not make you popular; paranoia is an occupational hazard for
academics, [ find that the hard part about this aspect of cediting is not surviving
the quarrels and denunciations, or even retaining that vital ability to ask yourself
whether your critics may perhaps be right. The hard part is always rcmcmbcr-
ing that most pecople don’t actually think much about you and your journal — in
other words, retaining your own capacity to imaginc an academy (ull of people
whosc actions and gestures hold no special message for you,

If you can do this, work very long hours for no pay, work other long hours
to make money and still produce your own research, all the while remaining
cheerful and actively committed to scholarly values, then you will be able to cope
happily with anything that the academy or any other institution can throw at you
in later life, Happiness is important; publishing, whether writing or editing,
should be something you enjoy. Economic rationalism has taught us to belicve
that ‘realitics’ must always be punitive and grim. The reality of journal work —
the bottom line  is that academic publishing is too perilous an activity to pursue
without happincss anﬁnjoymcnt.

Notes

My thanks to Genevieve Hassall for inviting me to participate. A first version
of this essay appeared in Publish or be damned!: Resource Materials, a booklet com-
piled from the conlerence proceedings by Eleanor Hogan for the University
ol Melbourne Postgraduate Association, This excellent guidc includes material
about ‘Publishing your thesis as articles or a book’, ‘Editing’, ‘Getting a journal
out to print’, ‘How to write a review’, and a list of journals and other publi-
cations that aceept contributions,
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For (liﬂ'cring evaluations ol this development, see Cohen, (993; THunter ¢ dl.,
1991; Readings, 1996.

Tani Barlow is the senior editor of Positions: Fast Asia Cultures Critique.

For a ceritical discussion of these, see Fish, 1989,

[P I Y

Sometimes called ‘journals of opinion’, project journals that are not anony-
mously refereed are often closer in spirit to "the small magazine trackition thar
specialises in politically oriented culral eriticism® ($lack anel Semati, 1997
211) — that is, to what I have called ‘community-creating journals’ — than to
the disciplinary gatekeepers. Slack and Semati’s article discusses the well-
known huaxing of vne such journal, Social Text, hy physicist Alan Sokal, who
treated the editors’ decision to publish his text despite the criticisms they had
of it as ‘a decline in the standards ul'rigur in certain precinets of the academic
humanities’ (see Slack and Semati, 1997; 201). Given the ecasc with which this
incident was widely assumed to reveal a lailurc of referceing symptomatic of a
ficld, rather than an error ul‘judgvmcnt by a group of editors, it suggests that
in certain precinets of the university and the media, the ‘l'rn--(hinking' cthos
and traditions of the journat of opinion - historically the richest seed-hed for
innovative thnugh! in the humanities  isno longer valued or even understood.
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Alan 0’Shea

A SPECIAL RELATIONSHIP?
CULTURAL STUDIES, ACADEMIA

AND PEDAGOGY

Abstract

lior all the vigorous debate within cultural studies, little attention has been
paid Lo its own institutional practices and pedagogics. A misunderstanding
ol *institutionalization” can lead to the idealist positioning of the cultural
studics practitioner as an ‘outsider’ or a romantically marginal ‘semiotic
guerrilla’. Individual subjects (including deconstructionists!) are always
positioned within various institutional practices (which are also crossed by
wider sociohistorical forces), and hence are ncither fully ‘inside’ nor
“outside” any of theri. Why has ciltiiral stiidies, which speciatizes in the
analysis of closure, and also in pedagogy (cultural transmission), such an
underdeveloped analysis of its own practices? There have been several pres-
surcs towards a pedagogic orthodoxy in the field: institutional marginality
and the need to demonstrate ‘scholarliness’, pushing innovative energy into
writing not teaching; increasing workloads, encouraging routinization a‘nd
repetition; and political caution in the context of the minefields ofidentlty
politics and the critique of Eurocentrism, . .
But the expansion of higher cducation is pushing pedagogy back on to
the agenda: new kinds ol students are forcing academics to reconsider how
to teach without taking cither traditional cultural capital or literacy for
granted. What now constitutes the cultural ‘politics of their teaching?
Giroux and colleagues have revitalized the discussion ol a critical pedagogy:
which minimizes closure. But some of this work shares the weaknesses of
. carlier ‘student-centred’ discourse in attempting to superscde lthc
inevitably diflerential positioning ol teacher an(! student. Academics should
not (because they cannot) renounce their intellectual authority, their
‘maps’, and should remember that students only negotiate, rather than
absorb, thosc maps. Making these differential positionings an object of
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